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ABVEMTISEMENT. 



The following pages • are extracted and compiled from 
the Muj-md us Su-ny-eh of Nizdm eddeen Ahmed^ the Arooz of 
Syfee, and the C4-fe-yeh of Shums-ed-deen, works of distinguished 
merit in the Persian Language ; although the style is in many 
places somewhat obscure and perplexed, and the rules in general 
too prolix and diffuse. — To remedy these inconveniences, hy 
combining perspicuity with conciseness, is the present intention, 
in order to render the Publication more useful and agreeable 

m 

to the English Reader. 



PART I. 



COM-POSITION. 
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PART I. 



COMPOSITION 



Of the different Kinds of Composition. 



xLlm hu-de-a ^.Ou Jix is the art of arranging the words of a 
discourse with elegance and precision . 

A composition is either in prose or in verse. Prose is of three kinds ; 
!• Meh-ruj-juz j^j^i or poetical prose, hdving measure without 
rhyme: 2. Meh-suj-jeh ^3:**^^, having rhyme without any mea- 
sure : 3. Aa-ree (^j^t simple prose, devoid both of rhyme and of 
measure. Neither rhyme without measure, nor measure without 
rhyme, is poetry; it being necessary that both should i>e combined 
to form verse. 

Poetical composition is of ten kinds : 1 . Ghuz^el tj^ ; 3. iCa- , 
see-deh %^Xk^ : 3. Tush-beeb u.aaam;iJ; 4, Ke-td^-a AxiaS ; 5. Ru- 
bd-ee (^^^,j ; 6. Fird O J ; 7 Mus^ne-wee (j£jXi^ ; 8. Tir- 
jee-a ^Lc^^ J; q. Mo^sum^mut lo^j**^ ; to. Mos-ta-zdd oI^ama^. 



2 • COMPOSITION. 

1 . The word (Lc Ghuz^el (or Ode) literally signifies taking de- 
light in the conversation of tfie Bsur sex^ and is used technically for 
several couplets composed in one measure. The first couplet is called 
Mo-sur-reh f^y^^ j being a pair of rhyming hemistichs, and which 
couplet is now more commonly called Muila ^^^^^ • It is a general 
rule, that the Ghuzel do not contain more than twelve distichs — 
although some Poets formerly made Ghuzels of greater length ; but 
now the rule is never transgressed . The common subjects of a 
Ghuzel are , the beauty of a mistress, and the suiSerings of a lover, 
and the praise of love and friendship, under various circumstances. 
Sometimes it may treat of other matters, such as the mystical doc- 
trines of the Soofises, the commendation of wine or hilarity. It is 
addressed, either to a mistress, or some other person, as the topic 
may require. It is thought best for the Poet to conceal his name 
until the last couplet ; although few paid regard to this rule before 
the time of Sady, since which period it has generally been observed. 

2. The Ka-see-deh ^OsxffoS (or Idyllium) resembles the Ghuxelj 
exciting that the Ka-see-deh <nust consist of more than twelve 
distichs. The subject may be either praise or satire, morality, or' 
other matters. It is usual, in the Ka-see-deh, to have two or three 
of the distichs composed of rhyming hemistichs, which is the same as 
31tttZa already described; although, according to some, the description 
of Mutla is confined to the first distich : but, in all cases when the 
Poet wishes to introduce into the Ka-see-deh a second Mutla, it is 
proper for him to intimate his- intention in the preceding line. The 
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Du'd'-td'-beed c^ajIj C^i^c^^ signifying^ '' as long as such a thing 
endures, may you exist ! ** 15 proper at the conclusion of a Ka^see- 
deh f whose subject is praise \ With the Arabians the Ka^see-deh 
hath no determinate number of lines, insomuch that they sometimes 
make it exceed five hundred distichs. The most eminent amongst 
the Persians have fixed the greatest extent of the Ka-see-deh at one 
hundred and twenty distichs. 



3. Tush'heeh l^aaam^J signifies a representation of the. season of 
youth and beauty, being a description of one*s own feelings in love ; 
but, in common use, it implies that praise which is bestowed on any 
thing, and the relation of circumstances, whether in celebration of 
love, or any other subject. The distichs, from the commencement 
of the Ka-see-deh, until the eulogium or Me-dah ^cX^, including 
every thing that the Poet wishes to describe , and which they call 
Tush-heeh , is a species of GhuzeL But, in the Ka-see^deh, it is 
necessary that the descriptive distichs be followed by a Te-Jchu-lus 
{^j^ks:^, which is a transition from the description to the eulogium 
in a proper manner. A Ka-see-deh not having such a transition, is 
called Muk'te-zeb u-aa^XjU ; and when it is devoid of description , 
being an eulogium from the beginningto end, it is named Mo-jud-dud 



« 



4. Ke-td-a axUS literally signifies a payment of any thing; but 
in poetry it means some distichs corresponding in measure and 
rhyme, but without a Mutla . 

B 2 
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5. Ru-bd-ee i^^,j (tetrastich) consists of two distichs corre- 
sponding in cadence > and composed in a measure peculiar to itself: 
but for the third hemistich^ it is not necessary that it should rhyme 
with the fourth ; however there is no rule to the contrary. 



G. Fird c^ J is a single distich^ or Biet Ooy, whose hemistichs 
may rhyme or not as the Poet pleases . 

7. Mus-ne-wee (^jjJJ^ is composed of distichs corresponding in 
measure^ each consisting of a pair of rhymes ; and besides which the 
distichs have distinct poetical endings. This species of poetiy is also 
called MooZ'de-wuj r^j^j^ (or wedded). 

The explanation of Mo-sum-mut , Tir-jee-e, ^nd Mos-ta-zddy 
will be given in the proper place • 



0/ the Construction of Words. 



To those skilled in the construction of language, it is well known 
that the rules which have been laid down for the management there- 
of, by men of skill and learning, are very numerous ; but, in this 
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humble attempt , . the author has collected together such only as are 
of general use, and most worthy of consideration^ 

The art of Tir-see-a coming most properly under the head of 
Mutla, and being the most conspicuous part of a composition, I shall* 
therefore commence with it. 



Tir-see^a ^^f is an Arabic word, signifying, setting jewels in 
any thing : and, in composition, is when the author, in prose or in 
verse, divides his sentence into distinct parts, and assigns to each 
word another corresponding with it in measure and in rhyme . As 
an example, I shall quote a distich from' Ab-dul Wa-sa-e Je-be-lee. 



u 



Thy cheek, the ornament of the banquet, embellished the universe : 
the lovers were comforted by thy soul-enlivening presence/*^ 
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Tir-see-a md-ul Tuj-nees ^jnjJcs*^\ x^ Xaa^J*. Tirsee-a, 
in itself, is a great beauty ; but when united with Tuj-nees , or re- 
semblance in the form of the words, the effect is greatly heightened . 
Thua^ 
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I shall not be distressed, if you do not distress me: 
I shall be wishful, if you are sportive." 



6 • XX)MP09ITI0N. 



Tuj^nees qmaJcs:' literally signifies similarity, and, in rhetoric, 
is when the author uses two or more words resembling each other 
in writing or in speech, but having different significations : and of 
these there are seven kinds : i . Tuj-nee-se tdm ; 2. Tuj-nee-se nd- 
his; 3- Tuj-nee-se zd-yed; 4. Taj-nee-se mo-ruck-kub ; 5. Tuj- 
nee-se mo-kur'-rur ; Q.Tuj'nee'Se mo-tur-ruf; 7 .Tuj^nee^se-khui. 

1 . Tuj-nee-se tdm Aj^j^^jScs:^ is when two words are the same 
in sound and in form, but have different significations, without any 
variation in the vowel points. 
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If I compared your cheek to the rose, I committed a mistake : and 
if I called your hair Musk of Tartary, I uttered an impropriety." 



2. Tig-nee-se nd-kus (j^'U ^j^^jScs:^ is whe 
nifications depend solely upon the vowel points . 



O^ ^j cy O^ O^ a£= a^ jO 

" I^ast night, when the sheet of frigidity was upon my back; my 
knees, like those of a new bride, were drawn up to my ears. 
I had no covering excepting for mine eyes : the only things 
which I could place under my head, were my ears." 
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The foregoing example is used for the sake of the first heiQistich , 
wherein O^j Board signifies a sheet, and C^j$ Bird is frigidity* 



3. Tuj^nee-se zd-yed ^jjj (jmaJcst' is when two words occur 
together, one of which has a letter more than the other, as^b and 
j[ji^ — ^^ and^UL/ — (^'^ and ^ulsL^ • 



4. Tii}''nee'SeinO'ruk'kubK,^j^(j*^j^^ is when two words of 
the same form occur together, one in its simple primitive state, and 
the other as a compound. Examples : ^iXXj\J Td-bun^deh, or as 
long as the servant, and ^OJuIj Ta-hin-deh, or shining ; 0;ljUj 
Ne-yd-za-rud, or hurt him not, and <^UUJ Ne-yaz-a-rud, or 
he will supplicate; ^^L^J l^ir-sd-ee, or an infidel, and 
, i|/wJ/^ BeyMrS'd-ee , or come without fear; /^LwJl^ 
Luh-e tir-sa-ee, or wipe the moist lip. 

5. Tuj-nee-se mo-kur-rur j >Jo« (jmaJcst' is when, at the close of . 
a period or verse, two words of the same form occur immediately 
one after the other. 



Jj^J^ ^y^ b ^^^-^^ '^^-^ ^ y^l 



^ Although you have given others, as well as myself, a thousand 
thousand (or a thousand nightingales)." 

In such case, it is allowable to prefix an additional letter to either 
of the words ; for example, j \^ and^l^ — jlj and^U/T 
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It may happen, that^ for the sake of the measure, an extraneous 
iror^ or letter is introduced . Thus : 



'' It SO happened that I had a concern with ^our deceitful heart ." 



used, differing only in the final letter, sucb 
til and c^lit . 



. 7. Tuyn^e-se khiit lo^L (jmaas:-* is when the linear forms of words 
are the.gsame, the difierent significations depending upon either the 
diacritical or the vowel points, or on both, as ^^^jJCm^ Miskeen, or 
poor, and i^j^fjClU^ Mooshkeerij or musky, ^^s::! Parsimony , 
a date tree , <Jc5r' a bee . 
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Ish'te^kak ^\JSJu\ literally signifies to split, and, in the lan- 
guage of Rhetoricians , is when words are brought together whose 
letters approximate in sound ; and it is desirable that they should be 
derived from the same primitive. Some of the most elegant Persian 
writers do not consider this as a separate art, but reckon it only a 
species of Tujnees. 

m 

'/» ti^J ly" AJ c^y jl "^J/J^ 

'* If an atom of the sun of your approbation is imparted unto me, 
its riches will elevate me frgm the earth to the pleiades." 



■ !■ 
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Suj^d gac*** literally signifies the cooing of doves, and is used 
technically, in three ways, l . Syj-d-e mo-te-wd-zee i^j^j^ ^^ 
when at the end of two periods of prose, or at the close of two he- 
mistichs in verse, there are used two words agreeing in measure, in 
rhyme, and in the final letter, and the number of letters in each 
being equal . 
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The flower garden to-day hath a wonderful freshness of spring : 
the nightingale and the rose form their engagements in the 
flower bed." 

Here the words C^'nrf ^^d C^^'w are Suj-d or responsive. 



2. Sig-d mO'tur-ruf v^Jo-^ ^^z**^ is when two hemistichs, or 
in two periods of prose, some words correspond with others in the 
final letter, but differ in measure, as well as in the number of the 
letters, such as ijUsL and jJlaL — ^\3j and^l^fil . 

3. Suj-d mo'ivd-ze-neh aJJI^ S^?^ ^^ when, throughout 
two hemistichs, words are used that correspond in measure, but dif- 
fer in the final letters. 







lo COMPOSITION. 

'' The envy of my verses devours the liver of Hussan Sabit : the 
arm of my prose smiteth the neck of Seh-ban*^ Wa-yel/'* 

Muck-looh ^AjL^ (or anagram) literally signifies inverted, and 
tehnically is when a change is made in order of some or of all the 
words composing a sentence. The most common species are the 
four following : i . Muck-loob-e bdz v>2Xi u.^JUL« when in a sen« 
tence, the order of some of the letters are transposed, thus: iiS<^j 
transposed into ^slm, and aj\j i^L^ into ^Jl f^j^ 

2. MuckAooh-e kool J^^JjJJi^, when some words in a sen- 
tence are anagrams of one another, thus : 






'* f Tour wisdom is a meritorious friend, your justice is friendship 
in extreme ; your victory is the death of the envious man, your 
being host gratifies desire /* 

3. Muck-loob-e Mo-je-neh ^^^ S^^J^ is when, in the same 
distich or hemistich, words occur at the beginning and at the end, 
which are anagrams of each other. 

* Two rival authors. 

t In the translation nothing more can be attempted than giving the sense of the words. 
The anagrams arc C^L^ and^S?"^^^^ and v. tnXrw ■ V^tJW? and vj^^SaS 
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j\^ Oo j^U ^*i cXA J.I; 



u 



The heart is obedient to that deceitful idol ; her lips are enchan- 
ters, and her locks are snakes/' 



4. Muck'looh-e Moos-te-wee (CaJIma^ ouXJU is when a sen- 

« * 
tence may be read forwards and backwards, with one signification ; 

and that is the most difficult species of anagram • 

\j[^ Olii JJV — He gave me rest. 

Rud-dool uj'Ze a-luss 5ad-re ^cXuaJl (J^ f=5^l<^» m^ 
properly signifies the last , and Sudr the first word of a hemistich : 
but here the sense is not so restricted ; this art consisting in using 
the same word in any two parts of the distich^ and which may be 
done in six ways . 

1 : When the same word both begins and ends the distich : 



** Since I am become a madman — yrhy cast you not the chain of 
those two locks upon me, a madman ?" 

C 3 
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'' You had been the unique of the age ; but that time hath been no 
one's friend.'* 

In this example^ the word ^JIXj signifies '^ unique," and also '^ a 
friend/' 

2. When the word used in the middle of the first hemistich, also 
concludes the distich : 

" Who will consider us perfect in that place, where the sun is not 
(deemed) perfect ?" 




t€ 



Our Joseph, in the market-place of Canaan, displays his worth: 
O hermit, bring back yoiir heart to the cell of retirement !" 

Here the word^l^U signifies " market-place," and also " bring 
back ." 



3. When the words so used are derived from the same Terb, but 
have difierent inflections : — 



^^ By exertion in the presence of his mistress, every one increases 
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his value ; but I , hapless wretch ! am worse the more I exert 
myself." 

4. When two words are used that somewhat resemble each other, 
but are of difierent derivations and significations : 



• • 




" He will not quit your service, although you were to split his head 
with a spear, as you would serve a pomegranate •" 



5. When the same w^ord concludes both hemistichs : 

(3 Av^ jJIamj ij^^ wCllci (^^sLIj A^sd jici i^JT 

** O camel-driver, proceed slowly, seeing that the comfort of my 
life is departing ; that heart which I had kept for myself, ac- 
companies the mistress of my afiections." 



6. When the last hemistich begins and ends with the same word : 

'' Neither was there on the plain any verdure, nor in the garden a 
branch: the locusts devoured the garden, and the men de- 
voured the locusts.*' 
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Ay-ndt v:iiUxUs when the author labours to effect a point that 
is not necessary, the sense being complete without it : For example , 
when, at the end of a cadence or rhyme, he foists in a letter be- 
fore the final letter, or before the Ridf ^C^j, which is the quies- 
cent before the last letter of the rhyme. Thus, v»J» in the words 
oj and Ju ; whereas Jij might rhyme with JLc : However, qjy.- 
formity is certainly an ornament • This art is called Il^te^zdm wul 
lu-zoome md-ld yeUzutn ^Jb ^Lo >^tJj /•'t^' • 

Example. 

" He who wisheth you prosperity, is esteemed ; he who wisheth 
you evil, is despised. Whosoever seeketh refuge in your time, 
deliver him not up to the blood-thirsty world," 
In this example, if the rhyme to ^1^ had been^U, it would 
also have been correct . 

Lu'Zoom ^jj} is when the Poet imposes any task upon himself, 
such as when Syfee of Nishapoor resolved to introduce the words 
wy*j and ^^Slm into every hemistich of a Kd-see-deh, of which the 
following lines are a specimen : 
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*' O flinty-hearted mistress > a puppet with silver cheeks; my af- 
fection for you is fast fixed in my heart , like silver in the 



ore. 



»» 



Another Example from Catehi. 



" I have camel-loads of cares in the chamber of my body : I am not 
camel-hearted ; where then will care find a place in my body ?" 



Tuz-meen ul'mooz-^de-waj ^jO i^JI ^^^.k^^ is when the author, 
in verse or in prose, after forming the cadence and the rhyme, in- 
troduces two or more words which are termed Mooz-de-wig , cor- 
responding in final letter with the rhyme , thus : 
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Separated from the happy countenance of my inconstant mistress, 
light and gladness were removed from my eyes and heart ; the 
cheek pallid, the breast oppressed with pain, and the soul on 
fire. I am in this woful plight, whilst she is regardless of my 
condition." 



n 



Afoo-te lu-uun (jjy^ or various, is when the Poet composes 

4 
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a distich which may be read in two or more measures^ by a little 
variation of the accent , thus : 

oJjJLe {j]j AAdU (^l:> aJl^ 

*' Yes, you have taken up your residence in the mansion of my 
soiil : the mansion of my soul hath obtained dignity thereby/' 

This distich may be read in the measure of v.jUvXsr* (jmOvm^^ J^ 
and also of v«J^mJC« C,^^^ & J^ 

There is another species of Moo^te loo-vun, when, upon some 
words being rejected > the distkh assumes another measure, without 
injuring the sense. For example, in the two following distichs, the 
words which are scored may be struck out, when the measure will 
be changed, but the sense continue the same. 






UC^ T jy J c:^! ^ y^ ^.^ 5O ^. 

*' Nuss-rut-ed-deen, thou who art the bestower of life, (through your 
auspices.) Your sword, the conqueror of the world (in the 
day of victory), is the sovereign of necks. The veil of thy pa- 
lace and (the reflected splendour of) thy enlightened mind, are 
the curtain of the (early) dawn, and the light of the sun ." 
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Zoo^kd'/e-ye-tyn ji^-AiUiUjO is when the Poet places two 
rhymes close together, thus : 

" Yes, the fame of your benevolence is spread throughout the 
world ; your government disarms the sky." 



And if he uses more than two such rhymes in a distich , it is 
termed ZooUke-wa-fee ^^I^I^O , thus: 
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C^b JcLI J ^U^ C^jM k\xm .S=^ 

If the star of your nativity is your friend, Darius may obey you, 
and your house be filled with gold/' 



Mo^wush sheh f^j^ (or the acrostic). This word is derived 
from ^ft^ aJ, which literally signifies, putting round the neck a 
collar inlaid with precious stones : but here it means, when the Poet 
makes such arrangement of his verses, that the initials of each line, 
being put together, form some word or verse. 



JO^I^ {J^Tj K^\x^\ J Ov^l 
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The initials of the above lines are an acrostic of the Foef s name 
lJjU^ ; and the numerical value of the letters, forming th6 title of 
the book, give the date when it was written, viz. A. H. 1053, or 
A. D. 1643. It is impossible to render the lines into English in the 
form of an acrostic ; but the following is a literal translation : 

" I declare the Unity of God ; may it be acceptable at the Divine 
threshold ! Ahmed and his companions and family for ever ! 
May the mercy of God, I pray, be upon them, and peace ! 
The title of this book expresses also the date when it was 

* 

written. " 

Mo'suj-ja Xs:***^ is when the Poet divides a distich into four 
equal parts, and, after preserving the sanie rhyme for three of them, 
makes the fourth in the rhyme which is the burden of the poem . 

.• ^ ••• 
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Smitten with heart-felt woe , I have remained separated from her ; 
you might say, in her absence a sting invades my bones. Re- 
turn, and set yourself in my eyes, O charming ravisher of my 
heart ! for my lamentations and cries reach from earth to 
heaven .** 

Huz^(v^vA^) is when the Author labours to prevent the intro- 
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duction of some particular Letter or letters, like Sultnan, who has 
composed an elegy, throughout which the letter Alif never occurs • 

The two most ingenious kinds of Huzfave Ta-teel JuLju and 
Miai'koot J^JuU . The first is when the Author rejects all letters 
that have diacritical points. The book intitled Se-wa-ta-ul iUham 
^LJ^I /^U*^ , a commentary on the Koran by Sheikh Fizee, the 
brother of Abulfazel , is written in conformity to this rule , from be- 
ginning to end , without a single letter that has a diacritical point . 
On the contrary, Munkoot is a composition, in which all the letters 
have diacritical points. The last kind is more difficult than the 
other . Ameer Khusro , in the Ai-j az Khusro- wee , ( (^j -i*k=L J Ls^ I ) 
has several excellent letters written in both these ways. 

Afo-rud-duf (v^c^ w«) is when the Poet composes in the Redeef 
form. Re-deef y^Jui^j is the reiteration of one or several words 
after the rhyme is complete. The Morud-diif form is very usual 
in Persian poetry, but has never been used by any good Arabian 
Poet. The following example is from Jami : 
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The two eyes of my mistress, which are wanton and languishing, 
' both of them ;' overpower wisdom, and destroy life, ' both 
of them.* Between you and I, excepting soul and body, there 

D 3 
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is no partition. C!ome, since your absence hath severed soul 
End body, • both of them — • '' 



Some, instead of Re-deef, call it Hd-jib v.^^o^.U^, and Morud-di^ 

verse they term Meh-jooh y^ysP^. But, according to some, Hajih 
is the word immediately preceding the rhyme of a distich, as in the 
following verses the word C^'^ precedes the rhymes Coir' and 
and Ocsr and 







tt 



O king of the earth ! your throne is seated in heaven : weak is your 
enemy, since you have a strong bow : you make a slight at- 
tack, and commit great havock : you are old in wisdom^ whilst 
your fortune enjoys the vigour of youth." 



Re-deef v-JOci^ in the common acceptation of the word, is a 
person riding behind another on the same horse. 



Te-rd-fuc v^JU I J are verses composed in such a manner that any 
two hemistichs thereof may be taken indifierently, and yet form a 
complete distich, without the Poem sufiering injury either in signi- 
Acation, in rhyme, or in measure. 
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A 



€t 



^^ ^\J^\ <^-i^ ojf. ^^ U'^ 
fj^ ^^ L5^ J^' L5Y^' ^ ji 

Reject me from your locks ^ if I be a ringlet; sufier me not to 
«4ouch your lips^ if I be pure wine ; bring me not to your eyes^ 
if I be sleep ; pour me from your hands, if I be water." 



Mo'Sunt'-mut ^^mu^ is when the Poet composes some hemistichs 
of the same measure and rhyme , and closes the last hemistich with, 
the prevailing rhyme of the Poem . 

Examples of Triplets . 



•* 






ii 



I am a lover, and this is my custom ; I am of such sort, and my 
occujpation is this; the boast of my time is this.' 



•_ »» 



^' J p=^ J Jj A^= '^^ V^ 






4t 



For years past, I have been afflicted and distressed with pallid 
cheeks and rose-coloured tears ; for such is my autumn aad my 
spring .'* 
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L^ e^';^ J^J' (^^ 



'^ Every moment that I am absent from the cheek of my mistress, I 
utter a sigh from my afHicted heart : this is the candle of my 
dark night." 




" Her, whose cheek the bloom of the rose cannot equal ; when she 
beheld Hi-ruttee, said, laughingly. This is my humble lover." 

Example of Tretrasticks . 



OJis aJU. CXo j:^. ^b j}yi^ o^^U 
vXm aJImoI (^^JolX oV^ iS-^i^ ^^^*^ 



4i 



From the arrival of spring, the garden resembles an idol temple ; 
the cheek of the rose represents the candle ; and the wind may 
be compared to the moth ; the business of the nightingale is 
now to relate tales ; the rose bursts the vestments of its body 
ibrough joy." 



COMPOSITION. 23 



Example of Pentasticks. 



*J U^ *;^ C^l jj UU^ jti 

^^ Such is my affection for thee, idol of my soul ! that I even doubt 
my own existence : however I may be distressed and weak, 
if you bestow your hand, I possess a thousand lives, which I" 
would devote at your happy feet." 

Epcample of Hexasticks. 



it 



yzjjf^ A^y-^t: j\ A^-> \j>*ttj (^tyCj yzjjyo 
^jj*c y Vrj^ -^J >>■ <^-S.b jcXi lOco 

Yes, the affection which I have for you in my soul, was formed 
from the first interview. Tour presence purifies the heart, and 
your absence disturbs it. The imagination cannot conceive 
how the pen of fate could create a countenance so beautiful as- 
thine : imagination cannot conceive your perfections ; neither- 
can eloquence reach the skirt of your excellencies.'* 



24 
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'/ Jx> '^' 




Another of Hexasticks. 

^^ Besides the desire of your eompauy^ my heart hath no wish : 
besides the contemplation of yourself^ my sorrowful heart hath 
no enjoyment. In the r^on of beauty, there are no ruby 
lips to be compared to thine. No night is darker than the day 
when you are absent. The complaint of my burning heart 
is not without cause : smoke issues from flame^ and blood 
from a wound.^' 



MoS'ta-zdd.i^l^HM*^ is when a line of Prose is introduced after a 
hemistich or a distich, the sense of which prose line must be con- 
nected with the poetry, but the verse must be so constructed as to 
be complete without it : 

^1 



'/--^ t^ 
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^^ Quit not the pure and rosy wine, 

.Like dreg-drinkers : 




Be not without wine and melodious minstrels. 

In the house of the vintners : 

Take the cup resembling the tulip, and smile thou like the rose. 

In the garden of time ; 

That is, let not your heart be contracted like a rose-bud. 

In the garden of the world." 

Another Example. 




T ^ •• • •• • yv I • 

^jIOUj ^y^ (^\^ Vji^ ^ 




^* I went to the physician, and said to him, I am sick, 
. I lie awake from night until morning ; 

What is my remedy I 
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When the physician felt my puke, he kindly said, 
I think you have no disorder but love ; 

Who is your mistress ?" 



Another Example. 






4< 



I went to my beloved, and said to her, O my heart I 

» 

I carry in my breast a wound caused by the grief of love. 

She stared at me. 

She asked, who and what art thou, who thus complain } 
I hold a hundred such lovers in my chains. 

Say what is your name ?" 



Uhhs QMk£a£ (Inversion)' is when the same words which com- 
mence a sentence are reversed to conclude it. This form is alsa 
called Tub'deel JucXy or interchange. 
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^' In your countenance I beheld that beauty of which I had heard. 
That beauty of which I had heard, in your countenance I be- 
held," 



Amongst the variety of Ukh^, is when the same words are read 
both backwards and forwards, in the manner of the anagram, 
excepting that there letters, and here whole words, are transposed. 

*' Tou possess money, and you possess liberality : liberality you 
possess, and money you possess." 




4< 



In liberality you are Hatem, in dignity you are Caesar ; in com- 
mand you are Asof, in argument you are Jesus." 

Reuersed. 

<* You are Jesus in argument, you are Asof in, command ; you arc 
Caesar in dignity, you are Hatem in liberality." 



JWb-fcar-ur jf-^^j or reiteration, is when a word is repeated in 
the same distich as hemistich. 

£ 2 
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^Jj ^Jj OA Jo *A3=*^ A2S=*-^ A3=*^ qIJ 

'* Tour cheeks resemble two leaves, and each leaf is the sun- 
Tour hair hangs in ringlets, and each ringlet is a cord (to bind 
your lovers). From envy of those leaves, the leaves of the 
rose are expanded. From envy of those ringlets, the spike- 
nard becomes twisted." 




Ruk^ta ' \j3j is the name of a species of sheep of a grey colour ; 
and this term is used by Rhetoricians, for a species of composition 
wherein the letters are with and without diacritical points alteiv 
nately. 

Khy-fd UusL is a horse, one of whose eyes is black, and the 
other blue ; and this term is applied to a composition wherdn the 
words are with and without diacritical points alteraatelr. 



y<^ (:>^W <J^«i (>AAj Oc 




TuS'ghetr jfJueS is the letter eT added at the end of a word 
when it is called Kaf-tusgheer jfJuaS ^}^ or the diminutiye Kttf. 
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Sometimes it is used to express kindness and afiection ; but generally 
to denote contempt, as in the following lines : 



oj^^ y^ eil^ ^ Ou ^cxCj nC^jjj ^o 

" A littje idol with a glass in her hand, her little cheeks tinged with 
rosy wine. My little heart was captivated in an instant, by 
two little rubies full of enchantment/' 



Mo-Jcutta ^i^3Jue» or disjoined, is when the Author uses words 
composed of letters written separately, without any joinings : 

jj)^ c^'^ (<9jj oU J^ ^j^ 

The sense of which is. 



€€ 



I utter many sighs in her absence ; my heart being entirely bent 
upon beholding that face/' 



MoO'Sul J^^uo^, or joined, is the reverse of'^MoJcutta^ all the let- 
ters being joined together. 




" If thou, my beloved, art roy friend, there is nothing to dread but 
poverty/' 
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Tir-je-d ^x^y , or inrolving, is the name given to a species of 
poem formed of distinct parts, each part consisting of an eqtuiL 
number of distichs, never less than five, nor more than eleven. The 
rhyme of each stanza is di^rent, each has a distinct miilla ; and at 
the end of each stanza is an extraneous distich, connected in sense 
w^ith the stanza, although the stanza is complete in itself. When 
the same extraneous dbtich is added to every stanza, it is called 
Tir-je-d-bimd (cXaj^a^^J') ; but if these final distichs are various, 
they are called Tir-heeh-hund (OJo *■ :^^f—''A 



' Tir-jee'tt-bund, from Hafiz. 

^\J A^ J-sr** jj ^j\£. j\ ^ItXJl J^ j^s*- Jj*> C^' 
^\j\ J j\f CJ-* Jo jl c3^ e^jIcXXjl^^A^c^fj'u 

f^\^ <.^j l=r>? t^ U (^V J ^'1/ ^ ^ ^.U 

(•b^^C^' yjl ^^ ^^ Lye ^jJuj^ j=^ f^ La. 

^^ J*^ *^'/« *^> tXiilj 



Cj^ *^^J c^ sjA J' ^^''^y 0^^=*^^^^ 



(VAJ A^^' f^^^ 5^ cM* ^ A^^^l ^Jiiix ^ ^. 




r^Lvi J<i ol^ aj^ ojui. 
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** O silver-bosomed cypress, a form delicate as the rose, the beauty 
of whose charms surpasseth the moon in her brightest splendor ! 
return, for your absence melts my soul, and deprives my heart 
of ease and rest. Here are my body and my soul lamenting 
your absence : under such circumstances, how is it possible for 
me to exist ? You would say, that, excepting grief and pain, 
destiny had bereft me of every thing in your absence. Seeing 
that I cannot now obtain the desire of my heart from you, 
the comfort of my life. 



" It is best not to turn away my face from patience ; perhaps I 
may yet obtain my heart's desire/* 

^* Were 1 sure of dying under the pangs of love; nevertheless, my , 
heart should not cease to grieve for you. Thy eyebrow, like 
a bow, smiteth incessantly with the arrows of amorus glances. 
The pen could not describe my longing desire, even although 
Mercury were to be my secreta'ry. I am old in the sufferings 
of love, although but an infant ; an infant in the paths of love, 
yet old in years. Seeing that, during your absence, tyrannic 
fortune holds me in the fetters of sorrow. 



u 



It is best not to turn away my face from patience ; perhaps I may 
yet obtain my heart's desire.'^ 

Mo-lum-ma ^^X^ is when the Poet composes his hemistichs or 

6 
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distichs in Persian and Arabic alternately, and which is allowable 
as far as ten distichs in each language. 

'^ JW^ ^ '-r^ M"^ C^'^' J^ (J^^ 

'' I weep after the city where I had an interview with the beautiful 
Selima : who will bring me from that country the glad tidings 
of her kindness towards me ?'* 



Mo-se-'huf v^-is::*^^ is when words are used, which, upon the 
changing the diacritical or the vowel-points, have meanings di 
trically opposite. Thus the lines : 



t< 



it 



may be read thus : 

1 gave you a thousand kisses ; there was no one at your door 
excepting myself." 

Or thus : 

1 gave your mother a thousand kisses ; you had no father but 
myself" 



l^e-zul-zool \j^ji is when there is a word, of which, upon chan- 
ging the vowel-point of one letter only, the sense is altered entirely. 
Thus: 



<€ 
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Day and night I am incessantly imploring God^ that your head 
may ever be crowned." 

If the letter ^ in^lcX^U is made quiescent^ tdj-ddr, it signifies 
" crowned ;" but when it is accented^ td-je-dar, it means, '' to, or 
upon the wall." 



TiiZr-meen ^^^jl^a^' is when the Poet applies to his purpose some 
lines from another author ; but in case the author so quoted be not 
well known, it is incumbent on him to mention the name, in order 
to obviate the imputation of plagiarism. 



Td-reekh ^^^ (or date) is when, upon the occurrence of any 
remarkable event, a word or a verse is made up of letters forming 
the date thereof in the Hijera style. The beauty of this species of 
composition consists in the words of the date being also applicable 
to the circumstances of the event. Thus, when Sumbha, the Mah- 

* 

ratta chief, with his wife and children were taken prisoners by the 
troops of Aurungzeeb, somebody expressed the date thereof in the 
following hemistich : 



4i 



Sumbha was made prisoner with his Wife and children, or- 

J. H. 1 104." 
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Of Style and Sentiment. 



Bud-e-ea md-no-wee (^jXx^ ^.'^ ^^ ^'7^^ ^^^ sentiment, oa 
which the beauty of composition depends. 

Ey-ham ^LjI (or enigma), and which is also called Tew-re-yut 
i^j^ according to the Arabian rhetoricians, is when a sentence 
or a word is used with a doubtful meaning, so that the hearer may 
mistake the intention of the speaker ; as in the following lines of 
Sady: 

Mehr^hd-nee is the name of a kind of garment, and also signifies 
kindness ; so that this distich may be taken in two senses : 

" On your account Sady hath torn a thousand garments ; whilst, 
in the course of a year, he hath not obtained of you one kind- 
ness, or one garment." 

But the. Persian Poets define Ey-hdm to be using a word having 
several meanings, all equally applicable to the subject. 

Example from Amed. 
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'* My heart saw, in a running stream, the reflection of thy face ; 
enraptured, I exclaimed. Is it the moon ! 

The word Mdhee has four meanings, equally applicable in this 
place— I. the moon — 2. water — 3. a fish — 4. what thing ? 

It is said, that Ameer Abool-burkat wrote and sent the following 
distich to Meer Aly Sheir : 

" Tlie field of hope is parched up ; there is a scarcity of the seed of 
faithfidness. The fire of grief has totally exhausted the rain, 

from the clouds of my eyes." 

# 

The diacritical points having been misplaced, or omitted, Meer- 
Aly Sheir instead of (J read b, and objected that the verse had no 
meaning. When this was told to Abool-burkdt, he sent the fol- 
lowing verses : 

•* Whatever cometh before men of upright intention, they do not 
mark it with aline as faulty, merely upon conjectureof itS being 

f2 
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erroneous : whatever they read, they well consider ; or else 
they read it not, that they may not be mistaken. Admitting 
that the dots are misplaced, the sense does not depend upon 
dots." 



Moh-te-me-looz zid-deen ^(Jwill Jl^Jcst* is when a sentence 
is introduced in such a manner that it will bear two constructions 
diametrically opposite to each other ; such as praise, and satire. It 
is also called Zoo-je-he'tain (^^jJC^j^O : 



" Indeed, sir, your countenance converteth darkness into light : at 
your presence, mourning is changed into joy." 

Or thus : 

'' Indeed, sir, light by your presence is turned into darkness : at 
your presence, joy is turned into sorrow." 

There is a story, that a Sunnee and a Shee-ah being in a large 

company, asked a great personage, whom he esteemed to be the 

« 

most excellent of mankind, next to the Prophet ? he answered. 






<i 



That person whose daughter is in his house." 
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Which being applied to the daughter of Mohammed, is in favour 
of Aly ; but, if applied to the daughter of Abubecre, gives the pre- 
ference to him. 



There is also a story of Akeel, that, being displeased with his 
brother Aly the Kiialif, he went over to Moa-wi-yeh, who received 
him with great kindness and respect : but desired him to curse Aly; : 
and, as he would not admit of any refiisal, Akeel thus addressed: 
the congregation : 



« 



O people ! you know that Aly, the son of Aboo-td-leb, is my 
brother ; now Moa-wi-yeh hath ordered me to curse him, there- 
fore may the curse of God be upon him !" 

So that the curse would apply either to Aly or to Moa-wi-yeh. 



Tush-heeh ajj<^ (or simile) is to compare the quality of any 
thing to that of something else : 



jUy ^j c^Lj:^ ey ^y 6^ 




-* .1* 



€i 



Tour anger is violent, like fire ; your liberality flows, like water ; 
your mind is pure, like air ; your clemency is immoveable, like 
the earth." 
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Tuf'Seer janJu' or paraphrase, is when the Author writes first 
some subject summarily, and then enters into explanation and de* 
tail. Of Tufseer there are two species, l. Je-lee (<J^ aJid 2. 
Khe-fee 



I . Tufseer Jelee, is when the Poet in an hemistich or distich 
uses words of doubtful meaning, requiring explanation ; and there- 
fore in another hemistich or distich, he explains the sense in repeat-* 
ing the same words : 

•• •• •• •• • • *• 



* • 

jL^rsfc. cXjUiwXj AST*! j \^j^Cs ^Ij <^OJu Assr^l j 

"Either he will bind, o^he will conquer ; either he will take, or he 
will grant. As long as the world shall endure, may the king 
perform these exploits : take kingdoms, grant desires, bind the 
feet of his enemies, or conquer fortresses." 

2. Tufseer Khefee, is when the Poet at first is concise and ob- 
scure, and then becomes diffusive and clear, but without repeating 
the words of the text in the commentary : 

^UT jJ ^jJ j^j 5j!>* ^U ^^r* 



u 



coMPOsirroN. 

They pixxluce incessantly for your delight ; they yield constantly 
without labour, for your banquet ; the palm tree, fresh dates, 
bees honey, worms silk, deer musk, the sea pearls, the stone 
gold, the cane sugar, the mines precious stones." 



Tdkeed ul mu-deh be ma-yesh he hooz zum-me -^cX^Jl cXa/ LT 
^vXJ I AAMixjLyj is when the Author, celebrating a mistress, or some 
great personage, after recounting their virtues in general, and wish- 
ing to add other excellencies, proceeds with such a word that the 
hearer may suspect he is going to satirize and expose faults; so 
that when he expatiates on their additional perfections, it excites 
surprize: 

Tour majesty's justice and equity are in perfection, excepting that 
your liberality is so excessive that it hath no bounds. 



€€ 



»» 



TaJceed uz zum-'mS be ma-yesh hi kid mu-deh ^Jj\ cXx/lf^ 
^J^l AAujlyj is the reverse of the foregoing : 






" Mankind partake not of his riches ; but they are obliged to him 
for many injuries." 

Hoos-md td-leel JuJjuJI (^^j^-a^. or exaggeration, is when, in 

4 
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order to extol any exoelleiK^, for the sake of a witticism> a com* 
parison is used suitable thereto, but rather hx fetched : 






I s(^U»t OJL£» «S^ U^4^ 4SI. O^ ]l 







• ^-A 




OumI* sc^lol oJJLj (^^ ^1 ^^^=^ ^^^r' 

That delightful ringlet of thine, which charms the heart, has fal- 
len like a noose from your cypress form. I asked, why is it 
thus twisted from head to foot ? It answered, because it has 
fallen from a lofty place." 

So-wdl dje-wdb v'>> j J]^ dialogue, called also mo-rd-Jd-ut 
^L^or return, is when the Poet asks a question, and answers it 
in the same hemistich, or makes one hemistich or one distich a que- 
stion, and another the answer : 







xt 



My beloved said, come to me upon your head ; I answered, with 
my eyes, (i. e. I consent ;) she said^ bid adieu to life, I replied, 
with my eyes." 



•• • ^-•. 




^■^^^**''/*. *^ i..^^ o'^*^ cH-J' xruoLr 
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*' I asked. Why are your words thus broken, whilst they all come 
forth like bright pearls ? She said. From this little mouth of 
mine, unless I break them, how can I utter them ?'* 

The dialogue is . frequently carried on without saying, I asked, 
and she replied. 







y^JUUj^jjj Acs Osii ^1^^ a/ cilii vj>?* 



€€ 



I sent a message to that Cashmerian idol. Why is my heart held 
captive under the curl of your ringlets ? She answered. Be- 
cause your heart is distracted with love ; and the madman is 
not suffered to appear abroad without a chain." 

Another Example. 



"^^ At your banquet that minstrel strikes her hands together, in order 
that she may drive away the bird of sorrow from the garden 
of delight. No, no, I am mistaken, for the hands of the min- 
strel, rejoicing at the feast, are kissing each other. 
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Te-jd-ke-lool a-rtf v^UJI d-^hs^ i« when the speaker iM ac- 
quainted with a subject, but, pretending ignorance, sets Ibrth that it 
is thus or thus, and relates other matters of a similar nature : 



" Which is most disordered, 70ur ringlets or my mind ? Which 
is smallest, your mouth or my afflicted heart ?" 

jinother Example from Jamt. 



^j \:um\ JiySi Q«*£»J l( A^ Job ^O U 

oUa. vTa^A^ ^ b C^l JoJ *aa:*. 
^yUw^ b ^^yt cXXak b 0*»i.t 
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'* This is a face, or the moon, or a beautiful tulip ; or else the beams 
of the sun, or a mirror of hearts. Tour eyes are enchantments^ 
or a deer, or a hunter of mankind ; or else two black almonds, 
or two beautiful narcissuses. This is a human form, or an 
alif, or a cypress, or the tree of desire ; or perhaps a nos^ay, 
an ornament of the garden of Eden, It is a ringlet, or a book, 
or a chain, or else musk of Tartaiy; fresh spikenard bent upon 
a lily, or ambergris of Sana, Wonderful ! it is an arch, or an 
altar, or the rainbow ; or the festival new moon, or the eye- 
brow of my mistress. It ia a casket of rubies, or the source of 
the fountain of immortality ; it is either a mouth, or a meem, 
or a sugar-pecking parrot. Astonishment ! this is either the . 
glorious sun, 6v the full moon ; or an angel, or a fairy, or else 
'it is my blithsome mistress. The street where thou dwellest 
is Caaba, or Paradise, or Eden, or the bower of Irem, or the 
mansions of the Blessed; whilst Jami may be compared to a 
flweet-tongued parrot, or a dove of the garden of Paradise, or 
a wandering nightingaler'* 

Mo-hd-lS-g^h AiJU«f or hyperbole, is when the author exceeds 
the bounds of probability^. Of this there are three species. 

1 . Tub-leegh A><Xaj when the tlung is possible both to reason 
and experience : 

G 2 
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it 



\yij AA^-uSJ (^JJ Vi^AAS; U ^ ^AAf 

Shotild I behold you but one day in private with my riyal, 
such a sight would deprive my eyes of rest for many nights." 

2. Igh-rak v^l-il when the thing is possible, but not probable : 
^'7^ ^5*"^ '-^^^^^ "^^^ J^ JJJJ"^ 

IasL qcXicX^ «X^I cXjIaj Ui^ ^' j\ J^^ 




r< 



In the day that you are absent, should they drench me ever so 
much with wine, being distant from you, sleep would not 
visit my eyes for an instant." 

3. G/ioo-ZooJL^ when the assertion is absolutely impossible: 



<< 



When that swift courser undertakes his journey, he revolves round 
the sphere like a pair of compasses ; and so rapid is his way, 
that the air cannot unite again before he has completed his 



circmt. 



Li^-d-nusher JUj j v,^ in Arabic signifying twisting and un- 
folding, is when some properties are described, and then others in- 
troduced ; but it is left to the discernment of the hearer to connect 
them properly together. 
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f€ 



Example from the Shahndmeh. 

In the day of battle, that noble warrior, with sword, dagger^ 
club, and noose ; cut, tore, broke^ and bound that hero's head, 
breast, feet, and hands." 

Another Example, where no Arrangement is observed. * 
V^y v^J J ^jj Oo Jl Ogi. cLj jii 

v|;^ J-y-*' L^^r ^ /*'*^f y^ 

In comparison with your stature, your cheeks and your ringlets, 
there cannot be found in the garden, either fresh rose leaves> 
or a straight cypress, or fresh spikenard." 



MuZ'M be-k^'ld mee /^,^^K^=s u^i^vXo is when the Poet brings 
proof of his assertion : 

Om^] {^[j^mj f^^Jf^^ ^j^ ij^ ^ji 
bc-'T ^\s^ C^\jc C^jJ a£=p \jjJ 

ou*.l o'/V ^'/« ^^ *^= ^/^ ^ • 

That wilderness, wherein is situated the dwelling of niy mistress, 
in my estimation, is preferable to a garden ; * because thiere is 



i€ 



t€ 
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the wish of my heart, and that place is most desirable on 
which the affections are fixed/* 



CowUhd mu-jeb l^^^o^^ U iUS is when there occur in conversa- 
tion, words which the hearer comprehends di^iently from the in- 
tention of the speaker, and 'which words will bear a double inter- 
pretation : 



0t 



^J^^jJ ^OcL Mkt^^ J ^^.jSam ^lcc> 

My rival said, I have fallen, lift me up ; I blessed him, and said. 
May God lift you up (or take you to himself!)** 



Sy-dk-ool-d^ddd i^\0^ ^f ^U*m is when the Author uses several 
subjects, each of which has a distinct signification, but to which one 
property will apply generally, as in the last hemistich of the follow- 
ing distich of Ameer Khusro : 







=• *-^J U"r^ ^J^ Wj^ 

'' Oh minstrel ! where are your exertions in the garden, during the 
season of the rose ? Where are your notes, your song, your 
harp, and your lute ?'* 

Tun-seek us-se-fdt c:oua)l v Ji^ uXi is when he uses contrary 
properties, as they occur, without any order or regularity : 

4 
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^' The mine of art, the seat of order, the mine of munificence; the 

sea of modesty, the world of liberality, the centre of dignity." 

■ 

Irsdl vlme-^ul Ju^J f i\^j\ is when the Poet introduces one 
example into each distidh : 

*' Notwithstanding so many interviews, my heart is still desirous 
of fbore ; as the flagon, however full it may be of water, has 
nevettibekss dry tips/* 



Ir-stU id me-se^laym ^^^Ai^l ij^j^ '^ when the Poet introduces 
two similes into evety distich : 



** Advice from all the world, is like wind in a cage. In the ear of 
the ignorant, it is like water in a sieve.*' 



Te-dd-roofc LSj\sXi is when the Poet commences vrith words 
that the hearer imagines to be satirical ; but when he listens to the 
remainder of the sentence, he perceives the whole to be praise : 






I 



4d COMPOSITION. 



t€ 



They speak in your praise ; but I do not wish them to speak, 
because your praise is beyond measure." 



Ta-uj-jooh v.f<s:*^ is when the Poet introduces or expresses 
self with amazement : 





W U^'j^ ^*!>«^ i^J^^^ 
Cj?^0^>^ OJ^ 5r^ ^;^ ^^^J: LS^^ 



" Tou are not a madman^ why will you roll upon fire ? You arc 
not a moth^ why do you flutter round the candle ?" 



Jum^md 6 tuf-reek 6 tuk'Seem w^mJu a \^^3 i'i j^y 

1. Jum-^ma is when the Poet brings together several sut^ects, 
having one general property : 

^' Know that poverty, retirement, and obscurity, are comforts; 
whilst fame, riches^ and dignities, are to be considered as mis- 
fortunes." 

2. Tiif-reek when the Poet separates two subjects which ex- 
plain one another, although there is no connection between them. 

■ 

Example from Hafez. 
""sjl^ vj^ {jTj OjU ojOo ojO<j ^j^ 



\ 
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m 

*' Who can compare your head to the clouds, i&ince this showers 
bags of money, whilst the other gives only drop by drop ?** 

Tuk'Seem is when the Poet, in a hemistich or distich, recites 
several particulars; and afterwards, in another hemistich or distich, 
introduces some others in connection with them, and assigns each 
to each regularly : 






€€ 



I am pleased with love and wine, because they are not friends : 
neither love with the libidinous, nor wine with the lips of the 
pious man." 



Jummd md tuf-reek v,.ju Ju ^ ^^> is when the Author unites 
several particulars in one comparison, and then separates them with 
contrary epithets : 




C:'UMJ C ^ ^^:^ 4^^ C^Vy^V^S^^ 




" The station oT your enemy is as exalted as yours : yours is a 
throne, and liis is a gibbet." 

Jummd md tuk-seem ^»amJuJ I ^x^:^ is when the Poet, in a 
hemistich or a distich, first xises words collectively, and again se- 
parately in another hemistich or distich : 

H 



r 



50 



iC 



To two things that belonged to me, sorrow gave me two other 
things ; water to my eyes, and exceeding pain to my breast/' 

And it may happen that he first uses them separately, and then 
collectively, as in the following verses: 







** You are bad to your friends, and good to your enemies : this is 
your nature, and who can change nature ?** 



Jum-md md tuf-reek 6 tuk-seem *a**jJu j ^-^Ju ^ ^v^ ^ 
when the Author first uses several things collectively, in one signi- 
fication, and then discriminates them : 




<t 



^JJ o^vT tj{^ {:yj\ vT 

Her lips abound, like my eyes ; these with tears, and those with 
royal pearls : but the water of these is turbid, and the water 
of those is bright ; mine are exhibited in weeping, her's in 
speech.'* 

Room te-lub v.^-UJ^ (^;>>m^:^ is when the Speaker wants to say 



) 
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something in praise of the person^ so as to give him satisfaction* 
without trespassing the bounds of decorum : 







ftf 



O king ! I am at variance with the world, because I am always 
living uncomfortably. How easy would it be for thy hand to 
remove the strife that is between us !" 




Mud'hi-mo-wuj'jeh as^^ -.cX^ called also Is-tem-bd cIaaa*w1 
is when the Poet exalts the character of his patron, by alluding to 
other virtues besides what are directly set forth, and thereby be- 
stowing double praise : 

'* Tour gallant actions have the same effect upon your enemies, as 
your munificence hath upon money." 

It'ti-rdd C^\1d\ is praising any one along with his ancestors, in 
genealogical order : 

Example from Ahool Ferdj Roomee. 

H 2 
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€€ 



He governed the kingdom, regulated the empire, and distributed 
justice; Abdool Mujeed, the son of Ahmed, the son of Adbus- 
se-mud," 



KS-Id-m^jd-md ^\^ ^XS^is when the Poet treats on moralityj 
philosophy, or worldly delights : 



jTJ<^jC^j yt^ iiUo 




f><^ L^ ^^^-^ r^ g>^' cV^ 




^' I give a piece of advice, remember and act accordingly ; since 
it is a saying which I recollect to have heard from a man of 
piety. Look not for the exact performance of an engagement, 
from a world whose principles are relaxed ; for this widow 
hath been the bride of a thousand husbands. I have never 
enjoyed a moment of pleasure and satisfaction ; every instant 
being an increase of sorrow and distress. In short, I am 
astonished at my own destiny." 

UUhv^Ao-ya-rd^dO'hi-hihjud-deh Ocsr I aj ciU Ajy)^ is when 
what seems to be only a stroke of humour, is really truth : 



\ 
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/ ^MJS9 I A k^T7 (^ cXa^mmaJ /^m«0 ^\^Ji*^ f^^T^ 




" The people of Meshed drink a great deal of wine, said a certain 
person. I answered him, in truth that is wine ; but they also 
drink a great deal of what has been cast up by others." 

This distich, although given as a joke, yet contains a philosophi- 
cal remark ; because the people of Meshed drink a great deal of 
which is honey, or the vomit of bees. 



There is a story, that an old woman came to Mohammed, and 
besought him to pray to God to admit her into paradise. He told 
her, that old women did not enter there ; upon which she departed 
in tears and lamentation. But at length the Prophet ordered one 
of his companions to tell her, that no old women enter paradise, 
because God hath promised to restore them to youth, before he 
removes them to the mansions of bliss.. 



TdUmeeh f^^^ literally signifies using something savoury ; and 
is when the Author alludes to some popular story or verse : 



Allusion to a Story. 

{^jSzr\ c:^ j^ ^JJu CzJLs^ ^ysrt^ ^ui^L£=s 
*' O light of my eyes ! when the garden of my condition is deprived! 



f 



64 COMPOSITION, 

of the rose of thy countenance, my state becomes like Jacob 
in the house of mourning/* 

Allusion to Verses. 

In my estimation, the harvest of both worlds would be equi- 
valent to a barley-corn ; why should I behold the field of sky, 
and the sickle, the new moon Y' 



u 



T?his alludes to the following Distich of Hafiz : 
jj ^^ ^^lO J ^OuO el>i JAM* ^j^ 

*' When I survey the field of azure sky, and the sickle, the new 
moon ; I recollect my own field, and the season of harvest." 



A'd'trd zool kS-ld-me kub-hul ul et mdm ^,X£=aJ I ^j^l JCcl 
-Lyj* ^1 ^j<j3 called also Hushoo^^u:i^ is when the Poet commences 
a subject, and, before the distich is concluded, brings in something 
else, (without which the sense would be complete,) and then pro- 
ceeds with the original subject. Of this there are three species. 



1. Hosh'Oo Khe-be-eh ^f:^ j^^cn^ when there is introduced a 
superfluous word, as in the following example : 

^^ "^j! J ^^^^^ f^ i^ j^^ y ^'^ 

4 



mtim^mmm^mmlimmmmtmmmmtmmf^^ll'^** amm m- -JHi-.S^ '•• 
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s 

'^ Tour understanding, like the sun, is light and bright ; your tem- 
per resembles a mountain, in patience and suffering." 

Here i^^jj after vyU ^UOj after MfS^^ and are tautology. 

Hush'OO me-te wasset ia>*j^la^ ^iio^ is when the words, although 
superfluous to the sense, do not injure the verse, so that their being 
there or not is a matter of indifference ; such as ^\^ V.-A0T iS ^ 
in the following distich : 






" By the side of your enlightened mind, (who equal the sun in. 
dignity,) the light of the sun is a borrowed light." 

Hush'OO me-leeh ff^ yt.^ is when the superfluous words are 
introduced to embellish the style : 

" Your sword, (may the bosom of your enemy be its scabbard !) 
in your hand, may it resemble Zoolfecar* in the hand of the 
lion of God (Ali) !" 

Here the words jl ^Uj ^*^^^<^ ^^JLy** ^^ ^re superfluouSi. 



* Name of tlie famous two-edged sword of Ali. 



r 



5t) COMPOSITION. 

lUte-fdt v::jUaJI literally signifies looking from one side to 
another ; and, in poetry, means changing the personal pronouns. 

Changing from the Second to the Third Person. 






«/ 



O my beloved ! on account of thy absence, my heart was fiill of 
blood ; and, at the remembrance of thy cheek, my tears were 
red : in short, I was in the condition of her enemies, whilst 
my friend did not once enquire after me." 

From the Third to the Second Person. 



•c 



•• ^^ ^^ • •• • ^ •• I 

*-^^****^' {:}^^j *>^' A^ \CijCi 

If my friend is not my physician, alas there is no hope of life ! 
your patient came to you in full health, but now his garments 
contain nothing but a sigh/* 

From the First to the Second Person. 
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• 



4€ 



Formerly I was confident, within myself, that no mistress could 
deprive me of my heart : you bereft me of all my confidence, 
in such a manner as to leave no doubt with any one/* 

From the First to the Third Person. 

X 

ou^ (>» o^. Jl^ o:?' ^^^' i:>^jJ (Sj^ ^ 




•* I said to her/ These cheeks are a festival, and your eyebrow is the 
festival moon. She replied. Yes, this matter is very clear to 
those who can see." 



From the Second to the First Person. 





u 



Deprived of your countenance, if there were a thousand flower* 
beds in the eyes of Atta-y, they would all resemble thorns : 
I can sujQer no grief equal to that occasioned by my separation 
from you, although I have experienced many worldly sor* 



rows/' 



« 
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From the Second to the First Person. 



A 







" The heart that can contain both love and patience, is not a heart, 
but a stone ; there are a thousand pharsangs distance between 
love and patience : what discipline shall I adopt, what advice 
shall I pursue, my eyes being fixed on the cup-bearer, and my 
ears attention to the harp ?'* 

Is-te-d-reh ^j[xXm\ literally signifies borrowing, and in Rhetoric 
is when the Author, instead of the proper sense, borrows another 
meaning : but it is requisite that the resemblance be striking, and 
that the change contributes to the embellishment of the composi- 
tion. The is-te-d-reh, or simile, is a species of mejaz or metaphor. 

Mejdz ^Isr^ The difierence between the simile and the meta-* 
phor is, that, when the borrowed word is not the governing noun> 
it is called a metaphor ; such as in the instance of valour, a man is 
called a lion : and if the borrowed word governs something else in 
the sentence, it is a simile; and in this case it is an expletive, because 
heee the governing noun, and the noun governed, are one and the 
same tiding, such as cil w« J^£=i the flower of hope; Ouv^l cb the 
garden of hope ; meaning in fact nothing but hope : 

4 
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j^S^ *"-^^^ C^iyJU* OIajm^ C:J«(3 »M*£at. 

jii^cj &X^»^ ys^fss viae** j yiJlti cU 



« 



The eyes of fortune obtained light through the ink of his pen ; 
the garden of wisdom was refreshed by the clouds of his mu- 
nificence/* 



Mo-te-zdd oUaX^ is when the Author uses in a sentence words 
of opposite significations ; as hot and cold^ long and short, black 
and white : 



?• ^-*j; (^.j ^j^jj^ ^3J L5^ 



J^ ^ J^ J o-l^j^^y J.U. 




U 



Without your face, which resembles day, and your ringlets (jetty) 
like night, morning appears to me like evening, light seems 
fire, and the rose a thorn." 



The following hemistich of Sulman is divided into two opposite 
senses : 



a 



Prudence went in, and Debauchery departed," 



Another Example from the Shulestdn of Fut-td-hee. 

" Mirth rose quickly ; Sorrow sat late." 

I 2 
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There is another species of Mo-te^zdd, where the four elements 
are brought together. 

Example from Ahool FS-rdj Roomee. 






'^ Thou art air, that enters my body like breath ; thou art fire, that 
consumes the hearts of mankind with desire ; thou art water, 
without which life cannot be sustained ; thou art earth, to 
which all nature must return.** 



Ee-hdm^-te-zdd (^LdJ ^i is when two words bear two meanings 
that are not opposite in one acceptation, although they are so when 
taken in another sense. 

'^ The rose laughed (or expanded), from the time that the air wept 
(or produced rain).** 

Mo-rd-a-tun ne-zeer jaLixj' Slcl^ called also te-nci-soob uamjUJ 
is when the Author unites things that have affinity, such as the sun 
and the moon, the rose and the nightingale, bow and arrow, &c. 

Another species of tS-na-soob is when the beginning and the end 
of a sentence have a relatiye meaning : 



ti 
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In your absence and in your presence I am distracted, what re- 
medy shall I procure ? Tou are neither before my eyes, nor 
hidden from my sight/* 



Of the nature of tendsoob is ei-hd-mee tendsoob ^.^m^Uj ^l^t 
which is using a word with two significations, one of which is 

r 

suitable to the occasion, and the other not : 



'* O lascivious fawn, thrower of darts ! one arrow from a fawn is 
equal to sixty/' 

Here the word shust is intended to express the number sixty, 
and not the thumb-stall of an archer. 

Hoos-ne miit-ld ^Ua^ vj^*^^^ is when the Poet exerts himself in 
the mutld of a ghuzel or kdseedeh, so as to fix the hearer s atten- 
tion, and excite his curiosity for the catastrophe. 



Be-rd'td'S is-teh-Idl iIXJCj^I 
with an allusion to the subject; as Jami in the commencement of 
Leila Muj noon: 



/ 
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»M 



«< 



O God ! the dust of thy threshold is the crown of the mighty ; 
thy foolishness is the iinderstanding of the wise : to those 
from whom thou art hidden, day is night ; whilst with them 
to whom thou art revealed, Soha * is as conspicuous as Cano- 
pus.'* 



Hoos-ne muk-td ^LxiU (^;.**i^2^ is when the Poet exerts himself 
in the concluding verses, and ends with something striking, in order 
that the reader may leave off with satisfaction, and be induced to 
excuse any inaccuracies which may have occurred in the course of 
the poem. In the kd-see-deh, the hoos-ne muk-td is generally used 
in imploring blessing : 

i.wJ^ xcXJuU Ov ^ 4 ^^ ocXJuaj ^aj Ly 



*' As long as water rageth, and as long as fire burneth ; as long as 
wind moveth, and as long as the earth remaineth firm ; may 
your good fortune continue, and your reign be happy ! may 
your stars be propitious, having God for your support !'* 

« 

* An obscure star in the constell^on of ihe Greater Bear. 



PART II. 



PROSODY. 



PART II. 



PROSODY. 



U^jy: 



• 1 hB word Sheir jx^ literally signifies knowing and compre'^ 
bending, and technically is used to express verse, or a sentence hav- 
ing sense, measure, and rhyme. A sentence, without measure, is not 
verse ; nor is measure, without metre and sense, poetry. It is not 
lawful to call either the Koran or the Hadees poetry, although 
verse accidentally occurs in them. 



Since Sheir signifies a measur^ sentence, and every measure re- 
quiring a standard for ascertaining its quantity, it follows, that who- 
soever engages in the subject of poetry, eithpr as composer or critic, 
should necessarily be acquainted with the rules of prosody, or that 
' art by which the quality of the metre is discovered. Khaleel Ben 
Ahmed Busaree was the first person who reduced prosody to rule. 




(56 PROSODY. 

This art is called Arouz {j^jjs,, or the art of measuring or scan- 
ning a sentence by one of the established scales of metre ; whatever 
corresponds with one of these metres, is said to be in measure. 
The term for scanning is Tucktea * ^Jaiu . 

A verse is scanned by separating its component words, in such a 
manner that every quantity thereof correspond in measure with the 
feet of that metre in which the verse is composed. In scanning 
the number of letters, the vowels and consonants are to be con- 
sidered, but a similarity in letters and in accents is not required ; 
for example, the words (Jojio and JoJbare of the measure ^^Sij. 
But every letter that is sounded is to be reckoned in scanning, 
although it be not written ; and, on the contrary, every written 
letter that is not sounded, is not to be accounted of any value. And 
because scanning is founded on the sound, and not on the writing, 
the number of letters in one hemistich will often exceed those in 
another hemistich, although they are both of one measure. 

Example. 



O^U. (jJcsori ^^ J^l j^^ 

Scanned thus: 

u^^Ui ^^Uu vjJJUi- ejJ^U. 

* Tucktea literally signifies pulling to pieces, 

4 
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G7 



cr 







Scanned thus : 









LH 






Here the first hemistich has 22, and the second 43 letters. It is 
to be observed, that Frosodians write the (jJj^ {^ji (or {^ of 
nunnation) at full length, in order that the orthography may be 
conformable to the pronunciation^ and that there may be no doubt. 



Observations on the Letters I and a and rC. 

• ■ 

When 1 and J have their appropriate vowels, the former is length- 
ened by extending the Futteh^ and the latter by extending the Zum ; 
.and when this is the case, the pronunciation is the same as if the 
letters were doubled : 

Thus, 

c>uoT i C Oo«ll ^ of the measure 

are pronounced < 



O -PO^ 



and 



^j\i^ 



crj 



M^ 



are pronounced 



^jj 



(-rjy 




measure 



'The first I and • are considered accoited, and the last quiescent, 

K2 



68 PROSODY. 

The iC is suppressed to supply the place of Kussir, and for the 

short vowel gives a long tone, as in tjOi^ {j^ where the Kussir 

• being extended after ^^ the letter (^ is to be sounded long ; and in 

scanning this, (^ would be written in this form i/cXa^ (^yU in 

measure ^-jAacLLo. 



This (^ is called (J^ or hidden. And in this manner, in many 
Arabic words, I and j and (^ are sounded without being written^ 
such as in ^JJf and tJ^ and ^J(.iJJ6 and aj &c. 



Letters marked with a Tushdeed are also repeated^ as ^jL. and 
• J which are in the measure [jX»^ and, in scanning, they write 
two letters, the first quiescent, and the other accented in this man* 
ner f^jf^ and -^^jf^ 



Of the Letters f andj and 9 and (^ when written but not 

sounded. 

This t is a conjunction occurring in the middle of an hemistich^ 

when it receives the accent of the preceding letter, and the I is not 

sounded ^ on whifch account it is called JuiJj v-JU I or Alif con* 

junctiae, because it seems to unite in sound the preceding and the 

subsequent letters. As for example : 



t 
I 



In scanning this, I is not sounded. 



PROSODY, 6g 



i^JjLd (mJJ^xS (MJ^J^Jci i^'JVcli 

But if ^Zi^ is sounded, it is not omitted in scanning ; as in the 
following hepiistich : 



• •• ^ 

Scanned thus, 
C^*tY^o ^j*,*3;ic:^ jtS^^iA.*.*^ ^^fC^y 

The letter a is of three kinds (i-aJUcaIa being that which occurs 
between two words as a conjunction; such as ^^t:^j A^ and 
<J^ i (j^.l In the Persian language, it generally happens that the 
letter preceding this j is marked with a Zmjii^ and then the j is not 
sounded ; as in the following hemistich : 




« 

, In scanning this, j is not written. 
But if the J is sounded, it is not omitted in scanning.^ thus 
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Scanned thus, 

^ ^ 9 

Another called &yji> O^-^m'j ^^ ^^^^^ ^^ express the accent iuid 
complete the word, (because no souod can be expressed by less 
than two letters ;) such as aJ and a^ and a:^ and 




It generally happens that this j is not sounded ; as in the fol* 
lowing hemistich : 

Scanned thus. 




But if it is sounded, it is not omitted in scanning ; as for eicamplc, 

Scanned thus, 









I 



Another called &^ X^\ j \j is that which occurs aftei* ac- 
cented with a Futteh, but the Futteh of .;. is not pure, as it par- 
takes somewhat of the Zum,. 



PROSODY. 71 

Ishmdm A^ I literally signifies causing to smell ; and therefore 
this is called Ishmam Zummeh, or smelling of Zum. 

Example, 



A • 





I 









The letter y, when used to express an accent, is called (^tu 
and occurs to shew that the letter preceding it is accented, 
either with a Futteh, as ^JsSsL, and aj,^ or else with a Kussir, 
as d£=9 and a^ and d^ Sec. Therefore, if this x occurs in the 
middle of an hemistich, and is not sounded, it is omitted in scan- 
ning. 'Thus: 



c^' 




• • 








But if it is sounded with a Kussir in its stead, they use (C . Thus, 

O -P^O-P O -P ^O-P 

If it occurs at the end of an heiliistich, it is reckoned (C as a 
quiescent letter. Thus, 



« • 



* • 
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I 

4 

Scanned thus, 

« 



The 9 in ajCiMj is equivalent to (^ in (jJbii : and it sometimes 
happens that this 9 , in the middle of an hemistichi correspondji 
with a quiescent letter in scanning ; as for example. 






Scanned thus. 




••• 



'• 








The letter f^yjX^ c^b or quiescent, is when it precedes an ac- 
cented Mif, and is not sounded. 






A^ (c>c^aI V <Ax jl 



>y v.^^^^! c„5*^ 



In scanning this, (^ is not written. 



lOc^Jv^* /i£<Xi( 






?.jiv-» CJ^^ 



oXxj (^U^ ^^OiUCi 

ft. 
I 

Home consider this form as a syncope, and say that the accent of 
(lir I is transferred to the c^, the ^Zi^ being struck out. 



PKOSODT. 7i 



And th^ scan the aboye hemistich thus. 



^jj^*^ ItXa^lv-JJ fJtCJfSj^ 

ojU» ^^UU ^'jUu 

' Bdt if (^ is sounded, it is not omitted in scanning ; as for 
example, • 

Scanned thus. 



.\Jj \\y^\^, ^c,j\ 




•• 







or O Q^^scent, and of some other Letters that are written; 

with their Treatment in Scanning. 

It is to be observed, that (j is quiescent when it occurs after any 
letter of the class called Muddeh Oo« which are I and j and (^ 
quiescent, preceded by a letter accented with their proper vowels, 
Zum, Futteh, and Kussir^ as in the words {jj^ and (^L^ and ^^j^ 
when these occur in the middle of an hemistich (j is omitted in 
scanning, as in the following hemistich : 



74 PH080DT. 

•Scanned dros, 

^^U ^jJ^i* ^yJlsU 

And, if this ^ occurs at the end of an hemifltich, it i» oonsidcMd 
as a quiescent letter ; thus : 

c;.OUU ^J^JUU ^'iUU 

^ X ^ 

This letter jj in the word ^j'jj corresponds with vii in v;;^ jlxli 
But if the muddeh letter is not followed by a ^ such as^U and 
jiy and -aj ; or if the last letter is (^ not preceded by a muddeh, 
such as (j^} and f^jc and (jj^ ; or if it is neither of these, sucli 
as j^aiM and these two quiescents occur in the middle of an he- 
mistich, in that case the second quiescent is accented ; as in the 
following example : 



O -P «► 9 ^ O^ O -P o*« 

^^pxU viP^^ vir-^^ 



O -P o*» 

♦ I 

I 



o-*- 



These are all in the measure of ^^pLcli because, by the rules of 
Prosody, two quiescents are not allowed in the middle of an hemis- 
tich, excepting I and ^ which^ both together, stand for one quies- 

4 
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cent, on account of the light sound of the muddeh letter (or alif) 
along with the q^iescent (^ ; but if two quiescents occur at the end 
of an hemistich, they are reckoned two quiescents ; as for example, 

. A ^^j ^' ^^^ j-'^ <^y 



o <o,< o^ 



All in the measure of oJi^U without reckoning the conjunc- 



^ 



tion 



If the muddeh letter is followed by two quiescent letters, such 
as i^j ^ and vJ^^j^i^Xand v-^AMaUj^^J in the middle of an hemistich, 

« 

and in scanning, Uiese two quiescents correspond with an accented 
letter, then the first quiescent is accented^ and the second is reject- 
ed ; as for example. 



Iju^UAJ^^ 0.^y fJJ^^ C^j\^ 



Scanned thus. 



^ '^ -- * 

But when two such quiescents correspond with two accented let- 
ters in the measure, then both the quiescents become accented ; as 
for example, 

X. 2 
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8<iaimed thus* 

•• • I •• • T •• • I •• • 







When three quiescents occur together at the 'end of an hemistich^ 
the last is omitted in scanning, because in Prosody three quies- 
cents can in no place come together. 



u^\ 



{^J'f** 'r 6»^ ^'^ c^***-^^ ^ 



Scanned thus. 



U***V^ /"'/•£ f^C^'^ 




Cr 



mJUi^ i.t^JUu I'tJJUU I'vjJlJCl* 



27ie Component Parts of Verse. 

Verse, in the language of the Arabian and Persian Prosodians^ is 
composed of Urkan (^ iT^t and Ussool ilv^l or f^^t and syllables. 

Syllables are of three kinds, Sebub v-^aam Wetud JJ^ and Fdseleh 
aJLoli each divided into Khefeef v^jJaJ^ and Sekeel (J^aJu or soft 
and hard breathing. 

1st kind. Soft breathing is composed of an accented and a 
quiescent letter, as J In the hard breathing, both the letters are 
accented as j\ 
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n 



2d kind. Soft breathing is composed of two accented letters 
followed by a quiescent, as (^^5^ In the hard breathing, the quies^ 
cent letter is in the middle^ as ^^j 



3d kind. Soft breathing is composed of three accented letters 
and a quiescent, with the sign of nunnation, as cKa^ In the hard 

breathing there are four accented letters, and the last is quiescent, 

^ ^ ^ ^ 

as dS.^ 



OftheVr-kan (^^1 or Standards of Verse. 



All the fbrms of metre are taken from the verb Juii and its de- 
rivations ; and every species of verse is comprized in the eight fol- 
lowing standards : 



xjJ^ — 1 Fd-00-loon, 
jtjJLctS — 2 !F4-a-loon, 



Id -#o .0^^ 



M 



o 







O -^^ 9^ 



^^jjkXs\jl^ — a Mu-fd-a-la-toon, 






^jJxlJuU — 6 Mu-ta-fk-a-looa 



^jJUcUU — 3 Mu-fd-ee-loon, 






4 Moos-tuf-a-loon, 



^ 0^0 >9 




7 Fd-a-ld-toon, 



8 Muf-oo-li-to. 
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Of the Misra and its Component Parts. 



It is generally allowed^ that a verse cannot conaist of less than a 
distich formed of two hemistichs ; and half the distich is called 
misra 9-^/^^ because that word literally signifies a door of two 
folds ; and the resemblance between a distich and a door of two 
folds is in this^ that in the same manner as with a door of two folds 
you may open or shut which you please without the other ; and 
when you shut both together, it is still but one doDr : so also of a 
dlstichj you may read which of the hemistichs you please without 
the other, and when you read both together, they will form one 
distich* The first foot, of the first hemistich, is called SudrjOss^ 
and the last foot thereof Arooz u^j^ Of the second hetnistieh, 
the first foot is called Ibtedd loJul and the last Zurb v^^j^ The 
intermediate feet of both have the general name Hushoo^i^s^ The 
meaning of Sudr is the Jirst, and Ibteda signifies commencement ; 
the first beginning the distich, as the other does the second hemi- 
stich. The last foot of the first^hemistich is called Arooz, signify- 
ing the pole of a tent ; for as the pole is the support of the tent, so 
is the distich founded on this prop ; for until this foot is determined, 
the hemistich is not complete, nor its measure known/ The last 
foot of the second hemistich is called 2kirb, i. e. of one kind, or 
alike, it resembling the Arooz ip that both are at the end of an 
hemistich, and that the conclusion of verses are ahke by the obser- 
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vance of liijihe. Hushoo is the stuffing of a cushion, and^ on ac- 
count of their situation^ the intermediate feet are so called. 

Feet are either Sdlem JLm or Ghdir sdUem JIm jjit perfect or 
imperfect. The perfect foot is that in which the verse is originally 
composed, without excess or diminution. The imperfect foot is 
that wherein some change has happened, either by adding some- 
thing to it, or taking something from it ; as for example, if in the 
word ^^^jJxULe between ^ and ^ you introduce an Alif I and read 
^ JUjcUw or if from the same word you take away ^j and the 
accent of the ^J and say Jo^ULo The imperfect foot is called 
Mo'-za^huf v«A2^li^ and the alteratioi^ is called Z^hdf ^[^ de- 
rived from v^-is^ Zehuf, literally signifying departing from its 
original intention ; as we say Sehmi Z^hif \ , i^Vj ^^m an arrow 
that errs from the mark. 



Of the Number of Bo-hoor jyszi or Metres. 



There are 1 9 Species of Metre, viz. 



ij^jia 1 — Teweel, 

4XkX« 2 — Me*-deed, 

•• 

loAMj^ 3 — Be- sect, 

•• • 

^1^ 4 _ Wa-fir, 
5 — Kd-mil, 




^ J* 6 — He-zuj, 
7 — Re-juz, 




ij^j 8 — Re-mul, 
^ jkkJ^ Q — Moon-se-reh, 
c^Ui« 10 — Mo-zd-ra, 
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11 

12 
JocX^ 14 



• • • 



^f 



15 



Mook-te-zab, 

Mooi-tus, 

Se-ree-a, 

Je-deed, 

Ke-reeb, 




LuuL i6 
17 

18 

vJj)IJJC« 10 




Khe-feef« 

Mu-sha-kiU 
Mu-te-ki-ribf 



Of these 19 measures, the five first are almost peculiar to the 
Arabians ; very few Persian or Turkish Poets have used them^ be- 
cause not suited to the genius of these languages. The 1 4th, 1 5tibu 
and 17 th, are peculiar to Persian Poetry : but the other 11 sp 
are used both in Arabic and in Persian. 



>...-.**:- 



Of the Ru ba-ie, or Tetrastich. 

The measure of the Ru-bd-ie (^^^j (called also Du^by-te^ 

» •• 

/^>uuj4^ and Tir-d-neh aJI J) is derived from the measure He-zig 
^ji> It was invented by the Persians. There are twenty-four 
kinds of the Ru-bd-ie, which are exhibited at the conclusion of the 
imperfect forms of versification. 



i 
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The Perfect Forms of every Kind of Persffication. 



O -^O .«^ * 



^^U^ u-UcU* tu-^c^ ^lAv^U^ ^j* 



o ^ ti^ n ^ 




^ ^ o^ o ^ ^ O^O-^O^ 



l^^buiAMj^ C^^i^xiU ^>pJLRAm^ UL^ j|^xiL« 










(j|J.Xf li (^'iCcli 



O JP o^ 



M 



/^«iAXAAMJwf« f^wOUIiAMNK^ ^^waXAama^o (»^AXXa>m^ 

j^'Jl^li (jyJlfti (^\)Cc(i ^'jilcli cl^ 



(^^^JUL« ^jJjUUmo^ UL^JS^xiLo (^j^XjcXamj^ ^^mJU 

^^'^^U ^y-UcU<« tP^f^ . ^:A^^ ^jUi* 



» •• •< 



• 



• •• ••MI* 1 * ** .• •* 



VJl^JUJUt^ (j^^AXAAm^ (^^AXAama^ &y^ 



•• • 



^^\)UU u^U-. (j^UcU. c-^j 



** -c >• 

^^^^ U-!^ Cp.^ tn>** Si;lJu-» 



^^U ,jJLcU ^j-UU ^^IcU ^loJC. 



..Ml. O ^ O^ ^ '^\X P" 
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^^^JfU (jJjuLXm.^ ^^^Asli 
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« I • 1 • •• 




O ^^ O---^ 



i^^Jil^ULp^(^^JJLglJL<(^^ 



O J? o*» -'-^ 



(^^JixlA>U (^P^LiuU ;^^ 



•• • 






Imperfect Forms. 


cJ* 


(^^CcU^ ^jAxfil** ^^^X^cU^i^XIctC, 



O -^ o-* -* 



^pxtju ^jixUU ^^p^U^ (^pxULo 

(^jlclX« (^pxUuo (^^xLm ^jJ^CLo 



O -^O O^^ -^, O-FO-* 






-^ O O^^ -P O-^O ^ 







• •• 



{j^j^X^ ^;^Vfc*o 



• •• 



'•• • I • 



• 1 '*• 




Jkjv^UU <JwkflUL« JkAcUU ^^^jla^^^^^aaiuo 'wi^iX* Vysh.1 (^^i^yJU 



O ^0-F^ 



JJ^ O^- -F, O-FO-* 



^^^ J^^cLLo JIcLU Jjil^v^ji>csr«^-J^xi:^v/^'u-r^ 



p yfiS^ 



J? o o-*^ 






• • 




■ • 



fi c o-**» 



O -^O c< *» 



J^LU cA^^ c^^^ 






^cKar^ ^jm^Xmjw^ 



(3^A^vX^ (^Juv£ULi« jy^X^ ^m^^xX^ /vmCXmiI^ 
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<>a c Ia^ (^pxU-i* ^Jjxx^ j^yiaji^\^j^^Aji^^jiJ(^ 
(jjjjki ^jJxUL* Li^**^ v-^uXssr* i^^yJL^ Vy**' (j*^Oo.**^ 

(^^^J«A> (Ju^cLLd l}^^^^ V^JiavAsb:^ V...iJ»&JLC« V ^ K!^ I ^jMCX>Mi^ 



o ^ ^^ 



^*JXxs\JL^ (j^^ (j^^Acli JImI qmcXma.^ 






9.0 , ^ 



(JkAfUuo (^^^^JxU (^^XK^ ^y£LK^ jX^al S^j^l rj^^-^^^'^ 



•. 



•%J\JUIama#o ^^JlXAxmj^ ^^^^nAXAAmjm« ^^^AXAAm*^ i/I^A^ KZ^X^^ 



O 










^XcUl« ^^^AxXa*« (^^Jxlx^ (^^AxxA^ ^MjAsr* (^ cla^ (,;^^r^ 
^^^juIa^ (jAcLLo (^^JjuLLe ^jJxlx^ C^y^3»^ {^yps:^ U^-r^ 



^2^^Axaa^ (^^^Xxxa^ ^jAxaa*« (C^Iop* /vi.rfC.X>M^ 

/^wN^IA^ i^wAxLA^ i^wVCvXp^o (m 4A>*^gr^ />ii^u\>Mta^ 



JmO^ 



o o^ o^ o -^o-» o^ 



(^UX^li ^^'.ilcli (^',X^U ^jjJv^li t^!^^**^ tl^v^ 



& OJ?-f -* 



(^'.^M (j^'Jlxi (^'*X*i (^* J\A9 \^^KS^ (if^r^ 



M 2 
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o o^. o,** 



^iUli i^^U i^OUli ^^OUli j^AoiU ;:>^ 



o J'. ^-^ 



^^P^cli (^OUU ^jJXcU ^^OlcU ^jJoc^ (jv^ 

^^LJxli c^Xxi (^vXcU v:i^X« 2:-}"***^ Jj^^ (iH^ 

l^lxXxi (^*JLxi (^'JIjlS (^'.Xfli Z^*'^^^ Ci^i*^^ Cl^V^ 
vL^ ^^-Xjii ijJ-JUi ^^lii 



jy^^^ yoyp^^ u-r^^ 



o ^. 



y^^y^ ^JJXx3 ^^Olxi ^^V)Uli iwijwXper* o>ss=^ ^:^r-^ 



O -^O*^ 



^jXx3 ^OlxS i^'Xxi ^jJOI^U c jln i i ^ [^yp^ Or^ 



O 0.*f o -* 



^JAjii (^'.XxS (^Jbu /jJJl^U >LfM4^ c^^ioiuo (j^^Asr* ^jv^ 

O O^ 0-» Ml. Ml* •• 

C^AcU ^jJ'Jl^ii (^'J^xli ^^^^A^i-^ (j^^cXmj^ 



O -P O'' 



\J^<j^ {*yi^^<J^ {*^^<s\^ jy£tX^ {^yps:^ QMcXm^ 



o -r ^ 



(^PjtS (^'Jlji3 ^jiJVcU v^—fjLXsss** (^%^A2sr*' (j*rftXm^ 



O -^O -* 



^^^Jji3 ^2^'.Xsi (^'J^xli c Jok^ (M^>.2C^ Q#rfcXw*#« 



(^Xxi ^^'X«i ^jjJlcU i^^AM^^cyoSc^^;^^^^ 






^jAcU ^jJjijuL« (j^t^ ^jAjiaJL« v.j|^iM^£sa^ {^^^c^ 
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^U ^;^JaXA^ oXcU ^jJ^Xx^ f J*^^^ ^J^ (l^r^ 

^ (jX^XkH> UL^Xcti ^yAxXi^ JJ^^=^ ^J^ U^ 



^i^^Ax^iApo v.:i;Jl£li f^jXxX^x^ (^jHoL^ (j##cXma^ 



-^ o.< ^^ 



{^jxx^ C^Jilcli (^^itX^jUo c^^oiU iS^^ (j^^XsN^ 






£-■' 






O Oi» o ^ 



^jUXcli Jj»^ CiH"^^^ U?**^ ^^***^ Vj^' Ij-r^ 




V^^clijsA^UU ^^P'-' Jy^ JjJM^ ^jJL^ K^jL\ {^j,.^ 



^jiAcU-c cj^^U J^**-» v-»jiX^ S^' ^j*aX»w^ 



« •• •• 



-# -P 

^jJLxaJU ul^^U (jJjuuU c^ilf U 







j^^^xJU ui^^U ^y^^. o^li f ,y^=**^ ^t^y^ ^l^r*^ 



A •♦ 



^\XX9 (^pxUUo (^VX»3 (^^XU^ 

G 



t>>*==^ U-r^. 
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(^UXxi (^p^tx^ ^jJXxs (jJ^U-i* ^:'^**^ oj^^^ {jt^ 

(^|Jjii ^^^A^Li^ ^'Xxi (^^AjcLLd jyAK^ {^^^p^ v:^r^ 



^jJLiii ^2^*-XjcUL« ^jJ'Xxi (^jJ^lx^ y^^yas^ (^^xar* (^^^.^X^ 



o -^o*» 



^jXti ^jAcUU ^^OLxi ,^^pxU^ c yoiU Q^^Asr* (^^>NyX« 



^^,>Cxi ;jJxUU ^*Xxi (-^JxU^ ^:'^'*^ ^^^laiU oj-s^=^ ^:^r*^ 



CjJlcU (^^Jt^Xo (^PaJX# V^^J^S^ ^:^>^ 



^^^JLcU ^jJ-xiU-^ (^^AaXApo V^^>»i.^"Tl< (^^yoyie 



• • • 






^'Xxi ^^jAcUU ^jjVXcU Q^ 



• « 



^^vXfiU J^U-» J^u^ 



^jjOUti Ju^UU Jj**^ ^ySsi^y^fiS 




(jAcUb* oH'*^^ (^'.Xxi 0>S^ 



cj^Cxi ^^^AfiUL* ^'.XcU jAMSuU (j^ 



«• -^ -* 
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o. 







{^J\xi \^j}xix^ {*jj^K£\3 ^^'^i*^*^ c Jfljuo (^jj-S^ 




C>ACU^ JwSfiU^ 



I •• •• 



Jj*^ tP>*» V:>L^ cj^J** 



o ^C-* 



o. ^ ^ 



«• • • 








J^ ^jJjAi {j^j^ eP>** 



^jAx5 J^ v^^XxS J^ ^'1 U^^AJU (j^ 



m^M (j^^Jas (2^-^ ;j^^^ Ci^S^^ C^-r^ 



I^^Lxi (jj^AJii (^^P^ fc}'^^ C J^xiLo 



J^ ^jAcU J^ {j^^ ^J^^ CL^t'^=^ ^l^T^ 
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/ 

Forms of the Ru-ba-ie. 


• 




f/i- '*»/F^ Jl 


L^^.J oUj' 




i^ 


(j^^ 


(^^ 


cPj**-» 


^ 


(^^AacLLc 




^>»*-» 


li^ 


jAfiU^ 


^i^li 


{^jxk^ 


^ 


{jJjXA^ 


^^^xx« 


ePj**-* 



^ (^^^Mip« ^^ ^ ^A^ «(^^J^AA^ 

JjA» J^'-"-* J^**-» ^:)J>*«-« 






(j-UcU„ 


J^«^ 


^jJ^xi** 


JacIx, 


(J>*^ 




u-A*» 


{:^j*^ 


^jJ^xA^o 






v/i-' » j?=^ J' c^k; oOj 









O^ ... ^m-* ?<•' 



55 c:Aicl^ J^w^ J^**-« 



-P.OJ? > 
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<J*a J^xx* ,^^Aac1X« J>*-*^ 



O^ O -i'^O -^ 






Jj^ J^*^ J^^ J>**^ 



O ^^ OJ' O^-P 



(Jsxi <J^ULo ^^^Aclx* U^**^ 

J>*9 J-^^ i:P^U^ tl^*^ 






N 



<j^ j^U^ J^^ J>*^ 

^U Kj^^^X^ J-V^^ U>*^ 



N* 
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< 






-3 



4 






2 



tie 

CO 






3 
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mSm •* 

^ 5 



«« 

I 






o 



U 



•a "S 

S ii 

S •£• 






c^ s 



60 



< 

«^ fa 
o 







%i 



1) 



"b 






'^ '^ D" ^^'''d 1) 



-3d Standard- 






il^^^fir^ 



"^f 



|;^\3<fUl 
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■ib 




VfD 



7^ 




\1 bl) 'b^D ^ff'ol 






\i -inj^ 









1) D 



D D 



•4ch- 



■7th- 



-£th- 



4th 1st 




«> D D^{) r) r) 



4 









sd- 






^ ■! ^L^ 



-\ 






^i|^f: 



^ 



4,X^'^ -^t^ 



l< 



''^ 



OJ 



■■■w 



N 2 
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PROSODT. 



Scansion of Perfect Forms. 



^U i^,^ ^^ 



L5^^*-^ (j-« o^*^ L-TjLJ (jtyc 



iiti 



•• • 







'-'Ve5^ '-'(^'^ C5"*-0^*^ 

•• •• •• 

(j-UcU^ ^jXicLLo ^^^AacLL, 

^cy'^ J'c5^*^^ L5^^*-G-^* 










«• 



Ch^^ ^^,-Uslx.c ^;P-^lLo 



JL*» (jMcXiM^ TTJ^ 



;l o^l o.**-! tiLTT 





















PROSODT, OS 



Scansion of Perfect Forms* 




t 
I 

^j^?*^ UiU.jti OXiJ^ti 

f«wNJUtAMA^ ^^^iAXAama^o {^^fXXAJiuii^ 

^j[)^ J*^*^^.f C^^ J*^J(^'^ 

I • •• I • •• 






wLm QMiAMAi^ T^ 



J^=» ob J^^ Ut>^=^ o^^xj L5^^ 




J^oU?*^ J'^d^^'^J (J^i^^ 

[myJsJijLJi^H^ (j^^.AXAAMJwf« |^^AXAA>M^ 



(^^AXAa#m#o (j^JJIAa^m^ (^^AXAa^m^ 






P4 PROSODT, 



Scansion of Perfect Forms. 



* 



lj(OJ*i OiiUic^ \i^JJiJ^^i^ -JoJjC^ 
^jJOUU ^^vXcli ^yJ^U ^^-^li 

ijjvXcli ^yjOUU ijjOUli ^^^XcU 






c^Uoi; /sJ^ic^j^ <^^^^ 



^jJ^X^U (^'.Xfli (^^Jixti 



{jj^ksSi (^*«Xc(i (^'.XfU 
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Q5 



Scansion of Perfect Forms, 




u-!^ 




^JJJMi 














A 



I 






• • • 






/ 






(^^ 


•• 


c^ti^o; 


tp^ 


VjJ^ 


eP^ 


r*^ 


c^*^^ 


cJJ'*^ 


tp^ 


tP^ 


cPj** 



I 
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Scansion of Perfect Forms. 



5^ kiTU. i^j^ lXs^ ly JU J L^ 



.A^^Y^ Oo^cXu Ijr *?» IflJi- 




(^^^U (^^Acli ^jJLcU ^^AcU 

ij^U (^>-^^ ci>-^'-> cP^^ 







(^t3^ L^ f^^^^'jL[£= (^Ju (^y^ 
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Scansion of Perfect Forms. 



,04. oU*^ *r^ b*^ ^^ ^ ^ 



In* i*wJW Ift^J** * 



JU* (jv^ 



•• « 






o . 
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Scansion of Perfect Forms, 






^)^ C^'4j "^-^ (^J^^ Lsr^^ C*V^ 



^jIIaJLsUL* ^jJJLsULa ^jJCXcUU (jmJJIsUL* 



i^^JCcUL* (^pxtjL* {^yXs S X>% (^j^iX^Uu* 



f' 



L. 




*l?^4^^ j^JoUj ^^Urjr* u^JosJoJ 
^jJ^UuU (jJ^Uul* (^^^Jj^Utvfl ^2^A£UtX« 



1^ 



kj_^U(j*i^ ^/J«i^ UuyAMOcX/ J(^li*j \ 

(^pxUX« (jJxUa^ (jAfUu^ ^*yA£U>U 



/ 
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Scansion of Perfect Forms. 



e>^V/« "^jii^r >'V(^'^ ^5^^!/^ 
(^JUcU^ ^jXvcU.. (j-UfclXo ^^^-UcUU 

^yX^cli-# ^JJUcUU (j-UfcUU (^^AacUU 



u4^^*-« u^ ri* 



c • ^ 



*^^* OJt? J*^J "^^ ^^^J' '^ OJI;^ ^*^ 



^ oj:/-^ r^ «-2uMtij^ti^ A^s ^wXA ^^^ 



O-Suj)^ 


J^iJ^^wi^ 


Cs4J<^^ 


jt'c'" 


^jAfilx* 


(jAsUU 


^yAcUu 


v:)-UU-« 


cXmiJaJ i 


ji£Cvm6; 


y«i^A/ 


^_^ 


VjAfUU 


(jAcUU 


^J-Uli^ 


(jifiU*# 



o 2 



i«o 7ROSO0T. 



S«Qnsion of Perfect Forms. 



c^jt^ r*^*^-^ '*^^/. 

^jJlcUU ^^^^Uuo ^ j .l c ti>« (jifU** 

ty^Af j»«*JC^I tx**iyij 



^'^y^ci* 









^o^ ^;^jO iJ*Ky\st^ ^*^ \ 



2 J 



y 
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Scansion of Perfect Forms. 



u stLt f 




A 



Ci* 



oST 1^ xT ^jliUi. 4>^T (>>a=^ )t; Jti 



ii^nf^^ciS t^uu tx.u^ JWj*i 



^yXkcU^. J>**^ ^;;JacU^ tl>*^ 






f 

^-^^^aX (^I[^* <^^^ Ouw J t^jl? 




c^i^- oa.ji^ e>*^'r '^^' 

t>AcU« J-^cU^ J^^ Jj**^ 

ojfc/ly tXA^xXmj ^^f^lsi 

JuyfiU* J^U« JacUU J>**» 




io« PKOSoirr. 



Seansion of Perfect Forms. 



JjJoET* ^^aU V^I ^J^ ^^ 







(^»i^ oLfl^ ,1^1^ ^C^' 



J>*> JacU^ Ji^'^ , l1>**^ 



c^ti^* vi^uy «iiij«i (j*.i 

J>** t>AcU« J^U-« J>«^ 



•• •• 




j^*L5*j jy(^j ^jJL^^ 

JacU^ J-^Li^ J^^ J^^** 

^U(^^ jy*K^J J^C^ ^-s^-C^J \ 

Jok^UU J^U« J-^U^ J^Ja.* 



/ 



/ 



Fwosomrr ,©, 



Seaiulon of Perfeiit Forms. 



ft 

cy!» |»<-^*- li/bo vJLs»rU 



iiPj*^ Jt^fiU^ J-i£ljU J^U. 



^ W^* ^ Ou-o ti^ti (j" Uj 

4><ifiU« cX^UU JucUu 



h>« 



to4 FR05O!DT. 



Scansion^of Perfsd fbniit. 



cjTM^e^ (jM(Jut»«« p^ 



I 



^,^^4aJU <«J^«Xi (j«<Xm^ — ^ 






*-•'- b»^ 





r 

(Jmu:Ix« (J<acUU J^Uue 

«Ju^UU JukcUu JukfiUu 

6 



PROSODY- 105 



Smnsion of Perfect Forms. 



OsSBf^ i«i»f^iX« (J^AXm^ mmj^ 










* 

cP^ J-^u^ J^^ 

i^j\OJ jV^ci. Jj\^ 

Cp,^ cJ^L«-B J^<^ 






■ *.'» V.)^ 














-^ 









PIUMODT. 107 



Soamion of Perfect Form. 



^jP^ J^'^ ci^**^ 

« 

i:Pj*» J^^ J^*** 



* 



♦• rf"^* 




P2 



i«j. • . ' PROSODY. 



Scansion of Pafiet FormM* 



jfjjuitU Kjfyi*^ '^f^^ er<Xik^ ^^ 




*^^^ (i^^^^' j^ O^ v*J 
JacUU i:,a*UU Jj**^ 




JacUU vi^Xdi*. tb**^ 



»j Joe* u4>«*^ Vj*-* p.*«>»-*# ^ j* 

f^^ ^(^f. ^-^^^ 

^jA9 ^ ^U U« Uj*** 

^^^ ^jJ«U« J>*** 



PtOJWDT. 107 



! 
I 



Soaiuiod of Perfect Formr. 



• 



<yJ^ J-vffU* tl^**^ 

i:>Jj** J^^ J^*** 



« 




P2 



:«» 



Somsiom *if Ttifut Ft 
















■ 



s^^ 9*^/^ o^/^ Jj^ jb J^ J o^ «^T 









#• 












V 



? 



y 



PROSODY. 109 



Scansion of Perfect Forms. 



• «• 

C^^ OtibU iSj^. (^_5»**Xy^<i^ A^ sj 



(^j=^Cjr» cy**'-^'^ CD-A^J^ J^*x2i.^^ 

l^pAAA^ (jJaXx^ ^^yXJ^Xk^ ^jJLx)uu» 



(^yktiU U^^ C5****y ^^j^^vj 

(j^AaXx^ ^^P-xXve (^;Ax«^ ^jJjUJUo 



OJ^=^ C^^ ^;,^ ^_^ 



U ViTl-Lj S-H J*i «wXAx ti; vJ[^ eXjJsi.Jtj 



U viTli. viTI^ ^j-«Iti <x^ cii>**^ •— *jyah. ^r^* 



^ijJ^tA^ (jmLxax^ ^^pxU^ (^jJjujL« 

(j^Ax^x^ {^jSxXx^ (jJxLi.^ ^yjjfcjuuo 




1 10 PROSODY. 



Scaruion of Perfect Forms. 



jtA^^ y(^j^, iSf^f**/^ U/Ui 

(jAaXa^ 4>**U*# ^^^AjujU ^^pLcUU 
(:>X*X**# ^^JxU-. (jJjtJol« ^i^UU 



iS/^b tSo^ 1^^^ 
V:^U;X« cj-UXi^ ijJL»uju 





N 



\ 



PROSODY. Ill 



Scamhn of Perfect Forms, 



^jAcIa* i^^ULo ^j^ifUU 

lAb'*^ ijJ*V *^->rj>/ 

^^^AfULo (jJlfUu ^jAsUU 



ft***»^ i:>v^ «J-tf 



obv y-^^ y^ ^^^Jf ^f^^ 



wl'W <:^j^^ef* ^'/^r* /c^^^ 

^yUUU ^^,iUti ^jjf^U ^jJJUli 



yt'S^ t^l/J^ 0^»»*afc.»jti o'^j^' 






^ 



112 



PR060DT. 



Scansion of Perfect Forms, 



O 



^==^ vi^r^c^-i; 




•• ^ 







.wOUi 



(mJ^^aS i.tJ<Xiii (.tjJlju 







(^*«)ljL9 






o'^jY^ 








(^\X^U 






,l=/y^ 




o^^u^* ll^^OcL^^ ^Ci5=':X* i^j"^^^ 

(^'J^li ^^'Jvsli ^^'.Xsii 



PRDSODT. 113 



Scansion of Perfect Forms. 



JjvAar* {^^.fX^ i}^ 






(^^Jfti (^'XcU (^'.MfU ^p'JixU 






^jjOUU • wiUi ^jj^li ui>^lw • 



ijUc^u iih?/A' vJjic^y' vvy^ 



/ ^ ^^.XfiU v;i>,Xjo ^^•^U ci>4*i 

/' Q 



r 



lU 



l;9 



Scatuion of Perfect Forms. 



i .«.ifc,» ^J^X*M» (j^y^ <J-i; 






O^b^^ JJJ"^ C^JWj^ 




^UXfiU c^.)U9 ^'XcU o^XjU 

^UXcU <oJU» (jJOUU oXu 



^AMM 0,>*»^ LN^ c^-t-' 



Owl (jljl u^Uo^ V-AJJyM j|». 0j^J^J 
r|_^LJl&» (^'jiA» (^',Xa9 (^'Jlcli 



r|^LJA» (2^JKA*» ^p'jijIiS (^^^JXsU 



mOSODY. U8 



Scansion of Perfect F<»ms. 



O^/*^ (^Uj^ ^Jl**lf ^^^jla. 



O-Xffi ^^'.)ijti (^'JCso {jj 






(^^Jjti (^'jIas ^m^'.XaS (^'JlfU 




f l;pJ«J (iH«^^-*J Ci>J''^^*** j^'AcU 



1 1« i^aOsODT. 



S<ntul»tn of Ptif^rt FormM, 



c JdLi... 




cr^ W» 0=^ J t-J« 




• • I 






I 





^^^ijt» ^^Jijii ^^^Jtx3 ^^^jifli 






^2^Jjt» ^^'jlx» (^^jiju ^^jixts 





Ci 




U J-j^ 






— » 






r^*^ L^J-^-; '^^^ /ipuHii 






^«Xxi ^jjJLxi ^^^kx9 ^'.Xsli 



4l 



r 

^ 



f 



PROSODY. iir 



Scansiort of Perfect Forms. 



(^.)i4zU (^^.X^U (^'sX^U 



• *• 



Oy,L^AA^ cJi^t 



cjhXcU ^'.Mj^U ^*JixU 



^w^vXasT* qmcXmj^ c-hti 



j:i.- 5<i^ Ji5»4J Jl cX*lj vJivi 











/ / y^^ c^'^j'^ 



UJ 




^)L£U (^.XfU ^jJsXcU 



118 PROSODY. 



Scansion of^Petfeet Forms* 



j(yaXf» ij^^'^ (jw < Xm*> i}^ 



XhI ViX^J qIC* AiyU* A^»j/ 




o,^U> ^.Mju ^OUU 




(:P^^ ^'^^^^^ 




^^ uvjj oj^ ^ u'J fc;-^=^j^ 











V 






/ 



[ 



ER050D7. 119 



Seanthn ojf Perfect Farms, 



^^ l ** — (iJ^-«H?^ QMtX»*«» <J>^ 



^JUs t^OUS ^jJV)UU 



OumJU / ^lsk.OsM C^l^rf>J<> 



■• « •• • •♦ 



> ^ (2p^ (jp^^Mjci ^jjVilcU 

6 



130 FROSODT. 



Scansion of Perfect Forms, 



^yy^jh* ^:>^^j**^ 






v^<X^ (jijiJijL^ v;:^Jix(i (^pijujUi 



Uc^^ ^V -'^(^ 
c^^U (^^JIaXjU cj^li 




•♦ • 




f^mS*^ (^^^ia*^ ll^v^ r f * * ^ 






'rc^ o^c^*^ c^jl; ^-^^^JC^' 



\ 



PROSODY. Ill 



/ 



Scansion of Perfect Forms, 



^jJLcUlo ^^P^ULo ^jAsUU 

\j^jjc^ ijJ«V *^-^4i^ 

^^^AfUU ^Jl c UU ^jAsUU 







vb^y ^/^ c^!i^frf A^^ 

^yUJLcU ^^^U ^jJf^U ^jJJUl* 

obV-^ C^!/-^ ^j**=^vj'^ 0^(^f*i)^ " 
O^aUU ^^U ^OUU ,^>xU . 



112 PROSODY. 



Sccmsion of Perfect Fqnns. 



C)>J^=s=^ {J^J^ J^t^ 







V^j^ ^Cs^**** C^/^ l;v::^^ 



(mJ^Xxs (^*JtjO ^^*JljL9 (^'^1X9 

(^'.Xjli ^*p'.Xxi ^P*JIa9 (^*«)ijL9 



jy^^ (,;jv^ c^^ 



O^ oiuT ^<i^ ijU i^^j^ j\ Juil 



o^li ;^OUli ^^'JUU v^OUU 

oMlt^* li^atXaL^^ ^cy-j^r* c^^"^^' 



i^^K^ii ^*yOk£\S ^jj^ksXi 



\ 



V 



I 




PROSODY. 



*. 



JSeansion qf Perfect Forms. 



V;'*»V C^t** ^_^Ls« 




^-A»w^ Vj^' C>-r^ & jUi« • 



\2>sm\ OUutI <>^^44U (j^jjj^^ -ijjto 



ci^>«6b;j^ . v-TUtj A^llolS. li^l-T 
^jUUU • J>ai-« i:;J^^lJ ci^**-« 



R 2 



124 PROSODY. 



Scansion (^ "Perfect Form&, 



»^aXo ^yL\ {j-f^ c._^Ua« 



5*U& ^^'f^ ^^i:^^JS^ y ^j ^ Jty 



;& (^\j o^^yy v^ (^ o^ 




e>!)W-^ BJ^^i^y^ jiiij 



tjj^U .J^U« cj^cli J,>*jU 



o^{j^^^^ ob^j ty^^^ J^W- 




J-vcU^ vi^^U J^*^ 



_^,^^AaJU v.J^aX» Vj^' e^«^ p^tjio* 



2^' A^/^0>^ *^ O^ C^i>* /J W 



OumI aa4 J' oj^ ' r* ^'-^t ^^ H^ f^^^"*^ 



s^lvio^ \SjZ^. J'^c^b. *^J 



*iU 



O^^U J^U-. O^^U ; J^*«^ 



^U . J^U. oi(^U J^*i* 



^< 




/- 



/ 



. : "- 



•^ 




HIOSODT. 125 



Scansion of Perfect Forms. 



ijiXsi^ y^yJ^ S-N^' (jv^ c^L^ 






j;ic^. 


• • 


Mj^ 


V 


eP^ii 


JuvcO* 


• 


J^**^ 


^tc 


Ojak.<3^ 


-.;^ 


^IrL 






i^^^U 




•• • • >^ 


VJ^r^ ^jLfi^ 



C^iJcU (JnajcIjU .'wJ^pla JuctJU 

(Sjlj*>^ ^<^|/^ .Uoum* jy^Uj 



1 



1 16 PROSODT, 



Scansion of Perfect Forms. 









(jJjii ^^*,)ljii. (^*Xx> (j^'.XcU 



• 

^txj«xy« j^^^ i^^H *^y vjjj' u^ 



^Outi Ls^S^^J '^J*^^ /c^u^. 






X 



PROSODY. 117 



Scansion, of Perfect Forms. 



^.jVsts (^Jlfli (^'«Xcl» 


















118 FROSODT. 



Scansion of-Perfeet Forms* 



jtyoxf \^yps* ^jMtAiMx* <>«*^ 

OwmI (Jl^* (;>^ ^y% ^^^=^7^ 




oJAa> ^Xju ^'^U 








^jwXsc** Q^^Asr* (j*4cXmi^ ^J^^ 



<\^ ut^ oj^ '-s*^ u'J ^}^=^y 



A A 



J4$^L^ 







\ 




s 



BROSQDT. 119 



Scamhn tf Perfect Farms» 



9.jmk^ (MjAs?* qncXmm« cK*/ 



OJf 










I 



C^mJU / ^IsiiaXj^ OolaujL;«^ 






^ ^yXjU ^'^Xm ^jJXcU 

6 



/ 



120 PROSODY. 



Scansion of Perfect Forms. 



•« 






ss^\ ^^i-^^ixj 50yO^ rb^' ^ 



Oi»mX«c^ -J^ja^ c^u'^-^^a^ JcxXiI 




^jJbuJU cj^U ^jJjuuU 



Vv^^^MJbX^ (^^^^Jb^ i:.>Y^ ^y**^ 






* 



\ 



-* I 




PROSODY, 121 



Scansion of Perfect Forms. 



^jOcK^. i^ji^ u^T^ zif***^ 



• 










• •. • 



cU (^PjiaV0 c-^JlfiU ^^ijuCiU 

• 






•% 



"4^ 



j^jOvi,tojj! ^^(^ j^ Q^ 



• 

^ . .tf^^AX^ oXcU (^pjuuLo 



123 PROSODT. 



Scansion of Perfect Forms, ' 



(jj^jpd*« QtttXm^ _yMA>« 

«i^ AiU <iUi vJlH:^ fJu^jTtf 
«3^'U J^<il^ ly>»U 

(jJtjuiL. u/^U ^;>AjuuU 
(j-buju o^U ^^pUXiU 



c^^Lx« C^^J^ (j*rfcXwi^ ^^mJU 







^V .^/ c^^l jJ5/ 



^la^tXA ^ICio >W*^ 
^^^iuU O^U ^yJUXi^ 

tjA*;CiU o^U ^iPbujU 




PROSODY. 



.123 



Seansicai of Perfect Forms. 



V;**V (jv^ ^^U* 



•• 



j\ u^ls:^ JoT-pt; j«i (S^ )jj^ 



cX2.ljl)t> 






• 





•4 ^# 



(J^ 







t\ 



N 



\ 




JUmsIv« U K'^\ (J^v^ p^tAO^ 






•• ♦• 



*^^j>« 






Cij*aJU (JiJjj^^ *x»U 



U'Ub A^ltoU. 



^^UUli • Jj*^ ijj^^lj cl>*** 




J^^ 






R 2 



124 PROSODY. 



Scansion of Verfeet Form&^ 



fjiSU V;^' t>r^ ^^Ua« 



i»U& ^^f^ ^jUy> ja. y ^j ^ Jty 






.JacUo . o^^li Jj**^ 



cx.*.Ui£.^ o!j^j »>^^^ J^^ 




« 



* 

Oowl Axiy o>^ 'r* ^« ^ '*A-> (:^*** 



S^lOo^ <-^>^r J^'^U '^^'^ 



O^cU J^^ CJ^^U {Jy^ 




^U- . JacUU o^^ls J^*** 



/ 



\ 



• • 



• f- 






• 



\ 



PROSODY. .125 



Scansion of Perfect Forms. 



ijtXsS* «w»jxX^ Vjai.! [j-^ cjUi« 






j;>c^. 


• 


^^u 


JuvcO* ci;^^U (J^**^ 

• 

• 


ji^tc 


o^oy- c^j^ips^ ^i^ 


• 


• 





C^J^ ^><A0*^ It^ »^ ^^=^>*** »jY^ (^J 



o^^li tkcliU o^^U JufiUU 

r 

CiljU*^ ^<^'j^ ,UvJ:vm* JV^Uj 



c(i J^UU cy^cU J^U.« 



126 PROSODY. 



Scansion of Perfect Forms. 



V.^aaX« ^jL} qa^cXmj^ c^L^ 



j.^1 c^ «U A/ e>^* JU c^l 



Vk*w««l<^A*« sC^Ai^^gi J^\^' 



(jX^cU-t o^^li (J^***^ 



1/ j; 





A 



m* ^^ • •• 



V;^Xv«U^ Oil^li (J>**^ 



*^ *^ O^ *^7' 5*^W f^ Ci** *^ *^W 

O^A^ (jlsL jja^ »<Xw ^y3 A^ A::^ ^-^^^i^W 



«i^A:5.l=. «i^^li ^^AJ^ ^U 







(tPjuJU cijjlfU (^^iAjju loiUU 



X 



PROSODY. 



127 



Scansion of Perfect Forms. 



^jjaX>9 iCjia^ (O-r^ v--«waiju# 



• •• 



f*i 



• • 



l>Oo 



^*l^ eJ^v^oll ItiCV^ £L"^ 



^jj^xju cjXcU qJ^aiL* 












\ 




«« 



o>} 



L»U y (^jji ydi ^H»A^ C«**Ai jjC^j 



(jJ^Xm ^^^A^lx« (^'jIx9 (jAfUU 



128 



PROSODY. 



Scansion of Perfect Forms. 








.»! 



O 



iS Jti 



•• • • 







**. ^fc •> 







U.cl 



^^UXm. (jAcU* 









jyai^ [l^yp^ (jv^ 






0\>Mr <^ 



OmiI 




• • 



0XX9 









^2^A£(Jc« (jjXxi (^yJIxUue 



CaXju ^ii^JLcUue ^'.Xjti (jJxU«t 



^•■' 






* 



iT • 



• 



PROSODY. 1 29 



Scansion of Perfect Forms. 




• — A . A •• 



•« AA^^^^ f • 



• « 



1 J (^.Xaa^o OumJ ^{Jo^^ *s^ li 




^^pLsi ^jJxUL^ (^'Jlx» (^pxliui 



C^;l Cy5cs ^j Ov»^- f^ jKj 6s^ y^\ 




^ O^ ^;)i^U^ ^'JUi (^2^^U^ 

1^ 



• 



t 
I 



■ • 



130 



PROSODY. 



Scansion of Perfect Forms. 



6^^ ^^^kiU 0.^^=:^ t^r^ 



• •• 



t • 



Iv-jU 



U 



11 






cuj 



• • 



jJlxi (^^i£lJL« 



ij^Ui ^^UU ^^\Xxi (£^UU 



C^bL^ U^>=fc- ;l^^ 



^\Xa» ^j-LcUL* 



uy^U ^^yU^ ^:^JUJoL» 



•'h 



lOuO 



oXcU 



•• 






•»/ 



« • 



s 



\ 



/ 



Scansion of Perfect Forms. 






U*/ ^ >^C^ 





•• * 1 •• • 




^^PxU 






0>S^=^ J^JcXa. 







C^^cXiJ' />^*^ Z'' 



(^^JLcUuf ^VXau ^'Xsti 




(^^^(Jc>« (^.Xsii (^'.XxS 

S2 



PROSOBT. f 3 1 



133 PROSODT. 



Scansion of Perfect Forms. 



;^ ^/ 






■'^ 



J^\r *ii; c:<s=i e»l - '*^-* 




^^^U J^U^ J^^ 



J^\r*ilj ViCSrilo. 8 



A ? A 




(jJXcU (JkAsUL* Jk,ctJL» 






^^'^v^l^ ^ji(^J fi^lj 



^^'^U <i-vcU-» J>*J»^ 

t 

^JjOUU «j^U^ J>*** 



\ 



PROSODY. 133 



Scansion of Perfect Forms. 



• 



• •• 







^JJy^ ^jJlcUU ^^OUU 
^^•,^U» (jJLfiUU ^^OUU 



jiyoJi^ {jyp^ 






c^Xai (jJLcUL* (^Olc(i 

c^Xjki ^jJlfiUU (j^'^LtlJ 

6 



rjr4 



PROSODT; 



Scansion of Perfect Forms. 




• • 



'or: 



^ vj^ 
^,j^j. 



•• 



•• V ^y 




jj^j'^'-^j 




• ♦ 







^^^kiU ei>^ 



• • 



i^*-* oly ^ ^J*^ Cr^^ ^ 




IjAa3 



•• * ^f» 



C^Aa^ 



o'^* Ls/ |j(;>i:**' ^\ 



^jJJi-T^ lyU^ ^O^^^XjU 



(jAcUU 



(^'JlcU 






I*jbc^ L'(J'=s=^C,^' 



(jAcU^ 



(MJ'.Xcli 






PROSODY. 135 



Scansion of Perfect Forms. 



XAmji«« C.Aja*£tf« (^yKSf* 



• • 






•"k 





o 






ci\>wii^ v.JLyjlA^ Ut^^j^l' 



O 



jy^tX^ V«^^aaX^ cK^ImJ^ 



JJ=?='^. 


U%>^f.'^ 


J-vfiU^ 


J-^cO* 


jjOi-^ar* . 


•t\>titXi*J 


J^L«^ 


JacU^ 



cjLi 



cj^XfU 






• • 



136 PROSODY- 



JScansion of Perfect Forms. 



Ci^ \yS^ A^IICJ ^ji/tj^ 



«^>y ^J*^ >^^ f^j 



(J^ eP,>** ePj^ cir^j*» 



*— 'j'AaK^ (j>r^ Si;vJuU 



v:^* V*i^ vir-^ <-^^v^ ^X' 



O*^'^ tj^*^ I^J^^y^' Ls^ ^ 



J^ u-L^ vlP^ u-!>** 




# 



i 



PROSODY. 137 



Scansion of Perfect Forms. 






l\\ 



Ls*^ L^J^' C^*^ J^ 

<j-!>*». cP** u^l?** ^i^^ 



cPj*j ej-*** ^:^i^** th^ 



c^V c^^=^ btih^ (j«^ 



?l 



^^ c^*^ vj/ 

Qjixi J^ f^jXxi JyS 




1 




^^^Aas J^ o-^ tl>** 



I 



19a 'JtOSODJ. 



Scansion of Perfect Forms* 







{^^Xfta {^fXx9 ^;fXso {jXmi 

lyiAi ^:>X*» ^:pA» (jJ^ 



C^»U C^'«^ ^2^. fi^jS^. 



<A'U 


cJ^ 




cir***- 


(jJa» 


(jAa* 




r^!i 


^" 



PROSOjOT.' 139 



Sctmskfti of Perfect JPiftms, 



c.jL3L9 i*jj*s^ ij-Ai' Ol;'<^^ 






U/* ^D-^T^ cr^<^ ^7^ 



i}^ (^jJxli J^ (^^-^'^ 



t2 



140 PROSODY. 



/ 



Forms of the Ru-ba-ic: 



L! Kjac^ j\ i ^^[j I cJjJ 



Cf^ »j?r- j\ c^^j OVJ 












V 


J*3j*il^ 


c,y**t^ 


Ool^ 


£U 


(jAacLU 


(^U 


(^JXV» 


V 


J/^i:^v/. 


e>iV*L^*^ 


OJ^cXi* 


£U 


c:P^^ 


J^xi-o 


eP>**^ 


• •• . 


C:h=ssr«fA:? 


■ '/^/ 


ty;^ 


J*i 


JxcU^ 


^^U 


{J^J^^ 


V 


J^^ 


(:^==-(^l 


ff^ 


e^ 




^^U 


^^^ 



(^ tX«X''^ '>^10^ O^TjL; 



PROSODY. 141 



Forms of the Ru-ba-ie. 



iX^jji^ {j-e;^9tt{j\)\ CUcUiJj 



^^ o^Wjb cX^II^U o^ll^b 







^^ UUc^cXj 







^ cAv^^* cjJ^ts ^jjjjw^ 



J^ Jo^Uc 4>Aclx« ^:^jx*^ 



Ls*^ ^Uj »i;^ti ^tilii ^jU. 






142 PRO8093T. 



Fornax of tha Bu-bari£ 



ft 



J*» <>AcU-0 t;^U« J^JWU 



uJUs ^y[;l^ {:^J^ y *-*^ C^» 



tb i^fA, K^^jj, \ji ^lOoO 







6 



rROSOBT. i«t 



Farms of the Ra*'ba-ie. 






J^ ^^^*x« ^:>A^U^ Jj**^ 



I 



J'^ «v i^J^ C'^jj^' y u^-'*^ 



c. . • . • . ' . * .^ » • 










144 PROSOBT. • 



Forms of the Ru-ba-ic, 



y**j^ <^i,^4i ty-«/^ 1^^*^ 
Jj»i J>**^ C/-l>**^ ljJ>**^ 






^y 






Jxi <>xcU-, J-^U« J^**^ 

^ ^j»x^ J^ti^ ti^**^ 



PROSODY. 1 4S 



*V^ (^ »0JI^ (jjjj[^ gj^ Jjt ^1 






Q^A2Sr« ^^-S^is^ V^J JOC^ fj^Oo**^ Js^ 



^^pjii (^^JxLff^ ^'Jlj^U ^^^^ ^'^ixU ^'JlcU 



Xi 












The foregoing Ode, by Sheikh Fizee, may be read in four dif- 
ferent Measures, as above described. 



u 



PART in. 



RHYME. 






V 2 



I 



PART III. 



OF CAFE-TEH, 



OR 



RHYME. 



Cd-fe-yeh AxiU is derived from^^ following another; and it 
is so called because it is used at the end of hemistichs or distichs> in 
difierent words, to complete the rhyme. 

The conclusion of the Cd-fe-yeh is the last quiescent letter that 
occurs in a verse ; and it is preceded by One or more accented, pre- 
ceded by a quiescent, preceded by an accented letter, as in the 
words Cy^j-*JO and (Sjjjf. ^^ ^^^ following distich t 



• ^ 



This rule is from Rhaleel Ebn Ahmed, upon which Ukh-fusn 
remarks, that the Cd-fe-yeh includes the whole of the last word of 
the hemistich or distich. 
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Some again pretend that the final letter only is the Cd-fe-yeh ; 
and although this is partly true, yet it is liable to objections^ which 
will hereafter be produced. 



The fact is, that the Cd-fe-yeh has determinate letters' and accents^ 
distinguished by appropriate names ; and which are to be managed 
according to rule, in order to obviate irregularities and defects. 



Explanation of the Letters forming the Ca-fe-yeh. 

« 

It is to be observed, that the Re^wee (SjJ ^^ *^^ ^^^^^ of the Cd- 

fe-yeh or rhyme, which cannot exist without it. Re-wee is the 

last quiescent letter of the rhyme, and other eight letters are united 

to it, four antecedent and four subsequent — the four antecedent arp 

1 Vwicij 2 <^^* 3 (j*AA**jLy 4 JuizLO and the four subsequent 



Of the Four Letters that precede Re-wee. 

1 . Ridf y^i^j implies either the letter t quiescent, preceded by a 
letter accented with a Futteh ; or j quiescent, preceded by a letter 
accented with a Zum ; or (C quiescent, preceded by a letter ac- 
cented with a Kussir ; that is, whenever either of these three letters 
precedes the (^j j as in the following distichs of Se-nd-ee : 

6 
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oO ^j*^ i^S*^ c^' 



O O-'C-P 



In the first distich^ (^ is C^j^ 2ind I is v— ^O^ — ^in the second 
distich^ ij^^ (S^ J and J is y^CSj — ^in the third distich^ jj is (^jj 
and (C is v^ci^ 



But if after the v^Oj two quiescents occur^ such as OoU and 

» 

Ij or ci^MajO and wum^. or Ock^ and C<a=:!y in such case 
some of the letters following the ^iSj are included therein, and are 
called Oul J ^i^j or redundant Ridf; but Nasser*ed-deen Tou-see, 
in his treatise cal]#d^lx*M^I jto^ includes thesie letters in the (SjJ 
and calls-them v..UxLi« iSjJ ^^ redundant Re-wee. 



In Persian the j and (^ Ridf have both v^j^j juo or open, and 
jj^^jsr* or sharp pronunciations. The first v^^-sud or open, is 
when Zum preceding j and the Kussir preceding (^ is cLjjil or 
lengthened, as in the words jjci andj^j and Ou>i^ and cXaXL. 



The second jL^^sr^ or sharp, is when the pronunciation is not 
lengthened, as in the words jjj and j^ and cXxj and c>uy«I 

Ancient authors have used them both together, as in the follow* 
ing distich of Se-nd-ee : 
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^o -* 



The Kus$ir preceding the letter c^ in the word Wjj is open, 
and in the word w^i is sharp. In the following distich, - the Zum 
preceding j in i^r is open, and the Zum preceding j in j^ is 
sharp. 







The letter I softened into «*-3ti i(^ or (^ quiescent, preceded by 
a Kussir, when it immediately precedes the Cj^j^ is not sounded 
open ; as is exemplified in the following distich : 




2. Ki-ed Ou3 is any quiescent, excepting the Ridf I and j and 
(^ and which are also called cX^v^^y^^. or letters capable of ex- 
tensipn ; in the following rhymes, the last letter is Re-wee, and the 

ft 

second letter is KUed : thus O^ci and CSj^ — -jl and jK 
and Sm — Oc^j and Ocsf^ ^js and^^ — ^^ji^iand w:^^ — -lijc^ and JiKi 
— y^ and -aai — (JJt^ and JJu — jXi and S 6 — Jx and Jls^ — 
y^\ and _j — <^iXlj and ^^SjJ — vJ and ^^jSj And in Cd-fe-yeh, a 
difference in the letter Ki-ed is allowable ; as in the following dis- 
tich from the Gool-shun-riz : 
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jr^ ^J^ U**^^ih' ^<J^*!^ ^ 




Here in the word -^ the Ki-ed is ^ and in -Xii it is c In such 
case it is proper to preserve the — •sT* ^^ J or proximity of utter- 
ance ; as in the following distich of Sady : 

Here jszi and ^^ have a prqximity of utterance ; the one from 
the top, and the other from the bottom of the throat. 

3. Ta-sees Qhk^^ij or the quiescent I preceding the (^jj between 
which there occurs an accented letter called ^J^AsLci as in the 
following rhymes : jj'^ and jjIj — (J^A^ and ^J^jLw— •(J^^LwJ and 

It is allowable for the J^^sLci letter to be different, as in^jlsL 
and^ciUw 

And in rhyme (j*aa>*»Ij as a kind of ^J^^Lo j,jj) or one of those 
unnecessary things, which an author, by introducing, obliges himself 
to continue : * thus ijlsL will rhyme with J^— Jut« with ij^ 
— Jjfel>*jJ with (J^aXj 
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The Letters which follow the iSjj 



* 

I . fFussel <Jw^ is the letter which immediately follows the (SjJ 
as (^ in the last hemistich of the following distich : . 



And the letter « in the following distich : 



The (J^ao A letters most frequently used are (^jiy^n^ iS^. ^^ verbal 

iC and (CJw c^U or ^ indefinite; and / ^^UasL (^Li or (^ in 

•• •• ^ •• ** •• ^tej^ •• •• 

the second person singular ; and fX^^ jf^r^ ^&^ ^^ f ^^ ^^^ ^^t 
person singular ; and uJoLsr* (^U or vo of the second person 
singular ; and v-^V^li: j>s^ (J^ ^^ (J^ ^^ ^^^ third person singidar ; 
and A^JS' -siTT j^j^ C^t^ ojr final » not sounded^ such as aJU> and 
aJU and c^^^^'^ (^jjJ the verbal (j as (jOoO and i^J^jSAt 

2. The letter Kherooj ^jf^ immediately follows the J^^j such 

as ^ in the words ^i^ji and wiii^ and the letter (^ as in 

^^^vXjO and /^Osas^ and the letter c^ in the words 
*• •• 

and O 



«• 
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3. Ma-xeed Ouu is the letter which immediately foUows the 
^ j^ such as ^jKsJtV^ and (jis^*i^ 

4. Nd-ye-reh sy.U is the letter that immediately follows the 
Ooj^ such as f^ in the words q^Xmi^jJ and (j^AyXMi ^j^ and 
whatever letter follows »jjlJ is accounted belonging to it. 



Positions of the Cd-fe-yeh Letters, in relation to the Re- wee. 
Following the Re-wee. Preceding the Re-wee. 

m 

zy^i <^j^ ^)j^ J^j ^^ <J^' (j*^^^^ J^^ 



The Accents of the Ca-fe-yeh Letters. 

The accent over the letter immediately preceding the (S^J ^^ 
called ToW'jeh <xa2^' and in the rhymes, any difference betweea 
the ^i^Jf^jJ is not allowable, excepting when the i^j^ on account 
of its connection with i^^j partakes of its accent, in which case a 
difference in the accent preceding it is permitted, as in the follow- 
ing distich of Sady : 

^^^UtLTjj a/Isj^ ^^j^ 

X 2 
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The accent on the letter preceding v^cij and i>j3 is called 
Huz-we ju\^ The accents of au\^ are as follows : when the L-^<3; 
is I then juXa^i is Futteh ; upon j is v^^^J^ the accent is Zum ; and 
when (^ is ^t^j it is Kusser. And tXxS has also three variations 
of accent, as has been already explained. In the ju\^ of <w^ii^ 
no difference is allowable, but it is permitted in cXo provided 
i^jj is accented, as in the following example from Kemil 
Ishmdeel : 

i^Aj^ Aamj^ cyxio ^\j (jHy<^ Ojci j\ 



Oam4 AA^^KM;l (^ I OuMjl (j:mJuo a^^li 

The Futteh preceding yJAMU' is called Rus /^ and the accent 
over t}^c;^*3 is called Ish-bda cUmjI "When the (SjJ is accented, 
a difference in the cUjmI is allowable, as in the following lines of 
Sidy : 



When the (^jj is joined with the letter Jo^j it is called Muj-rS, 
(^ffT* as the Kussir of the letter j in the above verses of Sidy ; 



\ 
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The accent of the letter Joud^ when it is joined with ^^^ is 
called Ne-fdz oUu which is the term also given to the accents of 

L and «Xi w« 




Nd-ye-reh ^uXj is never accented. 



a 

Explanation of other Names given to iSj^ ^^^ ^^ 

When (Sj^ is quiescent, it is called Re-wee Mo-ke-yed iS^j 
cXJU as ^ in the words \^y^ and \^ys^ and when by its union 
with JouDj it obtains an accent, it is called Re-wee Miit-luk (Xjj 
^wX-Uo^ as (^ in vv^ ^^^ Jcs:**' and either of these 1:wo kinds, if 
not united with any Cd-fe-yeh letter, is called Mo-jur-rud C^js:^ 
but when it is united with any Cd-fe-yeh, it assumes the name 
thereof. So that cXoL^ <SjJ when single, is called ciysr^OoJU (Xjj 
and when united with the v^ci^ it is called Vwio^b OyJU iSjJ 
or Re-wee^ united with Ridf, &c. 



The different Kinds of Cd-fe-yeh. 

There are four kinds of Cd-fe-yeh, viz. l, Cd-fe-yeh Mo-Jer- 
rud-eh ^i^jsir^ ^L{3\3 2, Cdfe-yeh Mo-rud-duf-eh aSO^ awoU 
3, Cdfe-yeh Mow-usse-seh fjij^j^X{3\3 4, Cdfe-yeh Moo-se j 

eh aXm94^ ajS Ij) 
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Of the Defects in Ca-fc-yrfu 

1. Wboi (Sj^ ^ ^^^^ word is quiescent^ and in the other is ac- 
cmted^ as in the following distich of Hafez, 





this defect is called Ghoo-loo At If the letter <J^^ in one 
word is qaiescent^ and in the other accented, it is called Bo-dee 

2. When the Tow-jeh aa:?^ ^^ *^^ *^^ words are ditferently 
accented, it is called Uk-ivd (^^1 which has been exemplified 
under the head of l^ow-jeh aa:^^' 



3* A difference in the (^jj which is an unpardonable error, 
although some admit it, when the Re-wee in one letter has an 
Arabic and in the other a Persian letter ; or when the two letters 
have a proximate utterance, such as l^ and v^^^^:^ and ^diJL and 

But even this is in general disallowed. This fault is called Ik-fd 
ULTI 

4. Disagreement in the ^iSj which is allowed by Arabic Poets, 
but in Persian is absolutely inadmissible. The Arabians rhyme 
JsS^^ with ijjjj and jaX^ with jj^ and such like. 
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5. Dis2^greement in the letter cXaS on account of distance of utter- 
ance, such as rhyming _c and jcSi — i^Ji^ and ^^Ji^ which how- 
ever is not very vicious, and has been used by several Poets. 

6. Disagreement is the cU&l * when the (SjJ is O^^ji^ such 
as (J^ tr and (JJ^Lsr' 



7. Disagreement in the cXa^ such as jy and jjO The three last • 
kinds of defects are caUed Se-nd^ c^U>m 

8. Ee-ta liajl in Arabic, and in Persian Shd-ye-gon (^IXjIm* is 
repeating same word in verses in one sense ; but when it is re- 
peated with different significations, it is not called Ee-ta, being of 
the nature of Tuj-nees ^j*AxJcsr^ Ee-ta is of two kinds, l Khe-fee, 

and 2, Je-lee. 

1 . Khe-fee (J^ is when the repetition is not striking, such as 
Ul^ and Uaj or vj'ja:^ and (;jlO */j*w &c. 

2. Je-lee iJ^ is when the repetition is apparent, such as 
cXai^Oji^ and cXxyAs>.l^ or vX^^ and S^ymi &c. And such as I 
and ^j occurring together in the words (^Ijti and ^jIamjjI^ and such 
as (^ and ^^ in the words ^^^.a^aaw and {^^j and such as l^ in the 
words IgJu and l^b and such as ci^-C and ^jXi and (^jSj and 
(^^^A^ and \j and ly^ 

* See page i5d, line I4. 

6 
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This second kind of Ee-ta is very inelegant, and an never be 
admitted in the . same distich ; but after the intervention of some 
distichs, it may be allowed in a Kd-see-deh or Ghuz-el or Ke-tad. 

I 

9. Tuz-meen (^^jl^^' is when the sense of the rhyme rests upon 
what is to follow, as in this tetrastich of Ameer Khusro : 

Lei 0>Mtyt aJ C^L( 4 cXa/ V.^'VeOcL 

10. When the rhyme of a Kd-see-deh or Ke-tad undergoes a 
change, and which is a very great deformity, unless the alteration is 
designed and pointed out, as in a Kd-see-deh of Sheikh Azoo-ree, 
beginning thus : 



After some distichs, he then points out the change of the rhyme : 

^lyjl v^Uj^ jOjjTy olJu c^l a/' 



», 
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lOl 



11. Tuk^rdr Cd'fe-yeh Md'-mool Ay^x^ ii^\3j\J^ or repe- 
tition of the Md-mool rhyme. The Md-mool rhyme is formed 
cither by separating or by compounding ; the latter, as in the fol- 
lowing distich of Hdfez : 




^ • ••• 

The Mut'ld of this Ghuz-el is 

JaJ!^ ajIsL ii^jj L« /-SImt 
And also in the following tetrastich of the author of this treatise r 

OJJ' Aj\jji jy^ ) jl 




OJLdi 



^f^ J r-^ 



^Jl 



J>^ 



The other kind is when a word is divided into two parts, one of 
which is made Cd-fe-yeh or rhyme, and the other becomes v«-AjO^ 
as in the following tetrastichs of Shums eddeen of Delhy, the 
author of this treatise. 
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Both these kinds, when skilfully managed^ are great beauties in 
poetry; but when repeated, or introduced injudiciously, become 
deformities. 



Of the Distribution of the Ca-fe-yeh, according to the Measure. 

Khd-leel Ebn Ahmed has limited the Cdfe-yeh to two quies- 
cents, as has already been intimated in the commencement of this 
treatise ; and, according to this rule, Cdfe-yeh cannot exceed four 
kinds. 



1. When the two quiescents occur without any intervention, as 
in the following 'distich of Se-nk-ee : 

jt^ yjj\y^ tip* ^y^J^ »«y * 



This kind of Cd-fe-yeh, is called Mo-to-rd-d/J v^tilJU 



2. When the two quieseents are separated by an accented letter, 
thus : 







This kind is called Mo-ta-iod~tir, ^'( v^ 
6 
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3. When two accented letters occur between the two quiescents, 
as in the following distich of Kha-cinee : 

The letter ci in LmjOIj in scanning is accented. This kind of 
Cd-fe-yeh is called Mo-te-dd-reJc Ujj'oJU 



4. When three accented letters intervene between the two quies- 
cents^ as in the following distich of Se-na-ee : 

J)D JjJ eP^ ^^j' JJJ 



* 
This kind of Cd-fe^yeh is called Mo^te-rd'heb v-j^ JU 

Mo-te-kd'Wus ^jmj^CU is when four accented letters intervene 
between the two quiescents^ which is common in Arabic, but not 
allowable in Persian poetry^ 



OfRe-deef 



Re-deef signifies an independent word or words which are intro- 
duced at the end of hemistichs or distichs after the rhyme is com- 
pleted, as in the following distich, of Ze-hoo-ree : 

Y 2 
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According to Nds-seer-ed-deen Tou-see, the Re-deef is a rcpeti- 
tition of the word without any variation of the sense ; but it may 
be used throughout a Kd-see^deh, either with one, or with various 
significations. 

All, excepting Nas-seer-ed-deen, agree that the Be-dee/" ought to 
have a signification in itself, independent of the rhyme. And it is 
allowable for the hemistich to be composed solely of the Cd-fe-yeh 
and the Re-deef, as in the following tetrastich of Jami : 

C^jjj Cy*:^ siSJL^ ^^Jt^ ^^ U • 

Any change in the Re-deef is not allowable, unless the intended 
alteration is pointed out, as in a Kd-see-deh of Kemdl Is-m£eel, 
beginning thus : 

»X«T (^ jiyj *AM*J aS ^ti »Oufc^ 

After some distichs in the Kd-see-deh, he thus points out an al- 
teration of the Re-deef. 



• • 
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v:>A^ ^U 1^ a/' 



Hd-jeb uok.!^. is that kind of Re-deef which is introdttoed be- 
tween two rhymes. 
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pire(5lors of the Eaft India Company, June ao, 1801 ; with an Appendix of Official Papers. Price js. 

The PERSIAN MOONSHEE; containing the Grammatical Rules, the Pund Namch of Sadi, Forms of 
Addrefs, Seled Tale* and Plcafing Stories, Lives of the PhUofopherS) Kowayed us Sultanet Shah-Jehan, Dialogues, 
and fome Chapters of the Gofpcl of St. Matthew, with Notes by the late William Chambers, Esq. all in Perfian, 
with Englifli Tranflations. By FRANCIS GLADWIN, Eftj. of Calcutta. In one volume royal quarto, hot- 
prcfTcd, elegantly printed in the new Talik Type eaft by Figgins for Wilfon and Co. of the Oriental Prefs, and 
illuftrated with 32 Plates, containing cxad Imitations of Perfian and Arabic Manufcripts. Price 3I. 3s. in boards. 

g:3r» This Work will be found to contain every requifite infh-uAion for tliofe who may wifh to obtain a 
thorough knowledge of the Perfian Language, and ta render the moft difficult hand-writing pcrfcdly tmiiliar. 

The BAKHTYAR NAMEH, or Story of Prince Bakhtyar and the Ten Viziers, a Series of Perfian Talcs ; 
from a Manufcript in the CoUcdlion of Sir WILLIAM OUSELEY. Perfian and Englifh. Elegantly printed 
in royal 8vo. Price 14s. in boards. (JiJ" A few Copies of the Englifh TranOation may be had fcparate. 

The TOOTI NAMEH, or Tales of the Parrot ; in the Perfian Language, with an Englifh Tranflation. 
Eleo-antly printed in royal 8vo. hot-prcfTcd, the Perfian Types by Vincent Figgins. Price 1 8s. in boards. 

(h^- Of this Work it would be abiioft a fufficient recommendation to obfervc, that it is one of the valuable and 
numerous PubHcations of the celebrated Mr. GLADWIN, and that this Edition has been undertaken in con- 
fequencc of the iropoffibility of procuring a copy of the original in this country, and tlie difficulty and deby in 
getting one from Calcutta. It will be found equally entertaining to tlie General Reader, as interefting to the 
Oricntalift, and peculiarly inftru<ftive to the Student of the Perfian Language. The fubjcd: turns principally on 
Gallantry, the plots are managed with ingenuity, and the narrative related with delicacy ; and the whole aflords 
a very curious pi<5lurc of Afiatic manners. 

The PRINCIPLES of ASIATIC MONARCHIES, Politically and Hif^orlcally invcfllgated, and contrafled 
with thofe of the Monarchies of Europe ; fhcwing the dangerous tendency of confoundinp; them in the Adminiftra- 
lion of the Affairs of India. With an attempt to trace this Difference to its fource. By ROBERT PATTON, Efq. 
Governor of the lAand of St. Helena, and Author of an lliftorical Review of the Monarchy and Republic of 
Rome, 8vo. 

A DICTIONARY, ENGLISH, PERSIAN, and ARABIC. By JOUN RICHARDSON, Efq. M. A. F.S. A. 
of the Middle Temple, and of Wadham College, Oxford. In % vols, folio. Price 16I. i6s. bound. 

PERSIAN LYRICS, or Scattered Poems from the Diwan-I-H^fiz ; with Paraphrafes, in Verfe and Profe ; a 
Catalogue of the Gazcls, as arranged in a Manufcript of the Works of ILifiz in the Chcthani Library at Man- 
chcftcr, and ©ther Illuftrations. By the Rev. Mr. HINDliEY. 




